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THE NAKED GODS OF NATURE 
PART | 


by Fredrick MacLauren Adams 


Manhind must accept the value of wildness, must open up 
to unchannelled, undisciplined urges of nature. So says author 
Frederick Adams, who sends out the call into the jungles of 
our Cities. He bids us look back to the ancient religions for 
true direction for our lives. 

The great sage of our own North American heritage, Henry 
David Thoreau, has written, In wildness is the preservation of 
the world.” This assertion should become: the fundamental 
inSpiration of all human undertaking in the now sorely rent, 
man-pillaged biosphere of our planet 

In terms of the sUpreme adventure of our species, a relj- 
gious dilation of consciousness, the dictum of Thoreau might 
be permuted into this crucial corollary: *In wildness is the 
preseravtion of the human union of body and soul.”* In fact, 
only in wildness — in unsullied, elemental Nature, can be 
found the living, balanced development of body and- soul 
into passionate-compassIionate proportions of cosmic involve- 
ment. Only in wildness can the union of body and Sou] be 
renewed, preserved - and expanded. 

In the words of Ostanes, the legendary hermeticist and 
alchemist: 

"Nature rejoices in nature. 

Nature Subdues nature. 

Nature rules over nature.” 

In wild Nature is man's only possible location for union 
with himself, with the quick of life, with all cosmos. Neither 
the Spaceship nor the meditation closet will serve. | 

To make legitimate contact in depth with this mysterious 
entity cailed Nature, it is not enough to become intellectually 
conversant with her surface lineaments by means of passing 
tours guided from the points of view of relevant Scientific 
disCiplines Such as Geology, Botany, or Ecology. These ap- 
proaches make important contributions to our understandings, 
of course. But after all, Smoky the Bear, as a $symbol of the 
benignly rational approach to the wilds, is still a Stuffed animal 
of rather late manufacture. He really does not loom very large 
beside the great demiurgic presences of the ancient religions. 

Even the awakening of esthetic appreciation with respect 
to Nature does not complete the picture. We cannot return 
to Nature as it was when we left it. We can only resume our 
position in the forward motion of nature. 

To regain the lost links of the integral embrace of life on 
earth, and then to go on from there at Nature's behest, we 
must reawaken and recapitulate within ourselves the archaic 
levels of wilderness-responsive religion, which are the primal 
Steps or grades of human awareness expansion. We have 
become disastrously alienated from these internal basics which 
are the very foundations of human consciousness. We have 
Scorned the knowledge which was the gigantic accomplish- 
ment of Shamanistic religion. The Shaman, we will remember, 
is the tribal subpriestly specialist in religious ecstasy. He 
encouraged and taught a religious delight which was intended 
to keep the daring experiment called man in confluence with 
Nature as well as to enlarge the human spiritual constitution. 


The unprecedented ego-technical development of modern 
mankind has resulted in an encrustation of the soul. Nudity 
is often Suggested as a cleansing release from this culture- 
framed orison. But the overriding of social barriers is only 
the initial attraction of nakedness. Beyond the achievement 
of true human fellowship in full revelation of the body lies 
in a wilder shore. And a more delectable one, too, for those 
farther banks promise fellowship with all life in nudity of the 
SOUT. 

To enter the inner precincts of Nature-union, to be taken 
up completely into wildness, nakedness must become an affir- 
mative putting on of the self and a flowing out from the self, 
rather than merely a negative taking off of garments. We 
must put on the shining all-permeable textiles of the life 
around us, after we have removed the morbid trappings of 
convention — the constrictive coverings of Status and role — 
devised for strict isolation of each individual in "sniviliza- 
tion's'' queer little Ssideshows. 

Let us unearth a lovely Old World word to convey the 
poetry of our quest for full nakedness in living contact with 
the wild. Let us name these practices by a title which another, 
ruddier age gave them, Enchantment. Enchantment denotes 
the rapturous state of being in song. To sacramental peoples, 
Singing infuses the environment with a joyous presence. Song 
harmonizes the surroundings through that insinuative Suasion 
which is the peculiar power of sound, artfully combined and 


, modulated. 


Thus Song is taken as the root metaphor of all magical, 
vital fusions. And _enchantment (the ' singing-in-of-things) 
Serves to unify by a subtle dynamic osmosis — a- Spiritual 
exchange between man and Nature. Successful enchantment, 
even if our Song be Silent and interior, spreads a gentle charm 
of natural sympathy, which glows on all things and coaxes 
out the finer human sensibilities. This resulſts in the Seemingly 
paradoxical state where naked enfolding life unfolds life. 

If man Is to regain re-entry into Nature's hidden recesses 
of abundance. and delight, he must use spells to bind his flesh 
to her flesh once more — for there exists a magical flesh about 
man, which is radiant and diffusive (moving in all directions). 
Once we identify and intensify this subtle, fluidic flesh, which 
is the convective vibrancy of each of us, we can easily revert 
into the continuity of all life-worthy beings. We become the 
Song which whispers the cadence of the wildwood. We become 
the Aeolian lyre upon whose strings the winds of freedom may 
truly strum. We become the flower whose fragrance spreads 
to the farthest turnings of a gratefully responsive world. 

Certain reflexes may occasion heightened awareness of our 
unsuspected diffusibility. After we have Sneezed, we Some- 
times feel a tingling, streaming wave move through our bodies. 
Or, on other occasions, when we are startled by fear or awe, 
we feel a nebulous energy radiate — principally from the 
region of the Solar plexus. The climax of sexual surrender 
leaves our bodies fresh and clean — the great tidal Surge 
flooding over our habitual boundaries. Tickling can make the 
overflow presence more noticeable, as can certain kinds of 
hyperventilation. 

The radiant diffusion-presence of man can be experienced 
without recourse to these more acutely reflexive activations. 
[t can be sensed as a tranquil, trembling sea of sheer presence. 


If we relax, shut our eyes, and simply resign ourselves to an 
unfocused feeling of ourselves as mass, the shoreless radiance 
Seeps to the fore of consciousness. It, is then difficult to 
identify the exact location of the skin. Rather we feel a vast 
dimensionless touching - especially where there is nothing 
concrete to touch. 

One of the most interesting properties of this basic but 
ignored field of consciousness is the fact that it can be molded 
(or sculptured, if you will) into any form the subject per- 
ceives. It would seem that this may be effected by very slight, 
externally imperceptible, flexings of the toal musculature. 
Maybe the normal spatial orientation of the body maintains 
itself through countless instantaneous adjustments — by 
"Self-Sculpturing” its bio-electric field. Ecstatic group dancing, 
a conspicuous component of most primal religious practices 
as evidenced by the Witch Cult of Western Europe, may serve 
to fuse and to *densify”” the Separate, bio-electrical Tauras” 
of the participants. 


Let us now. consider Some of the basic procedures of en- 
chantment. When we manage to sense our own diffusible 
presences vividly, we can operate through them as the creative 
media of our more intimate exchanges with life-at-large. 
Voluntary activation and molding of our fluidic flesh enhances 
the pull and charm of an affectionate identity with natural 
objects and surroundings. Thus to merge ourselves in Nature 
is to practice the art of enchantment. 

The last Steps of Raja Yoga are called Dharana, Dhyana, 
and Samyama. Dharana consists of self-concentration, the 
first Step as explained above. This stage could be described 
as one of exclusive attention to our own selves as Sheer presen- 
ces. In the Dhyana stage, the attention, through the visual 
Senses, is directed to Some external object which is allowed 
to mold” itself before the Dharana-awakened diffusion- 
presence of the viewer. 

When the internal-external meaning-in-itself of that object 
is realized deeply enough, union is effected between Subject 
and object, perceiver and perceived. Thus Samyama (union) 
is completed and Samadhi or eternal bliss, suffuses the blended 
intelligence. 

By following these Steps we may reproduce in the diffusion- 
body-presence the felt image of whatever object we are doing 
a Samyama upon. However, this accomplishment requires 


practice. The amount of practice required depends upon the 


peculiarities of the individual involved. We recognize progress 
in this undertaking when, for an instant or two at first, we 
actually feel, in the nowhere locus of our radiant diffusion- 
presences, the impression of the object upon which we medi- 
tated. It is best, in the beginning, to work with small, Solid 
objects. 

It is as if the *'muscles'' of the fluidic body comprised a 
great, interwoven braid of fingers which can shape up within 
its own Subjectively ethereal mass anything perceived out- 
Side” — just as the muscles of the flesh shape up our own body 
image from moment to moment. The immediate result is a 
very acute and concrete sense of incorporating and inter- 
nalizing the object. Even sounds, tastes, smells and touches 
(especially touches, for this method transforms all perception 
into the immediacy of touch) can thus be reshaped within our 
immanence (universal presence). 


As we proceed with our Samyama -play, we finally gain 
the experience of self-exteriorization. In other words, when 
our diffusion-presence becomes saturated with the object 
of attention, our presence extends beyond our bodies, and 
infiltrates the object. We gain the impression (though not 
very strongly at first) that our presence extends beyond the 
confines of our circumscribed bodies and enters into the 
object of meditation — thus animating it, at a distance, with 
our most precious interior dynamics. After further work-play, 
the gap between subject and object may close entirely. Of 
course, these effects are most successfully achieved if we 
pursue them without the insulation of clothes. Nudity facili- 
tates our way of touch-seeing with the use of the entire body. 

To recapitulate, then, when a critical mass' of image 
concentration is reached, our diffuse-body-presence Seems to 
leap out into our surroundings to vitalize forms out there with 
our own sensations and feelings. First we feel the fresh, 
Springy, glittering body of the apple (for example) as a slight 
SensSitive mMusCular modeling of our own awakened presence. 
Then the apple, in all its fragrant splendour, feels with our 
alert nakedness of feeling. We feel it feeling us with our now 
mutual feelings. The gap is spanned. This is the truth of 
merging with Nature. 
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— Mara Schaeffer 
SELF-HYPNOSIS AND ITS OCCULT USES 


An important $skill which is vital to the development of 
higher magical abilities is self-hypnosis. Self-hypnosis is the 
enchanted flying carpet which allows for a more rapid develop- 
ment of astral projection, visionary divination, lucid dreaming, 
past life exploration, mediumistic ability, Steadfast concentra- 
tion and deep meditation than any other approach available. 

A great amount of research has been conducted in the area 
of hetero-hypnosis, or being hypnotized by another person, 
but little has been attempted in the field of autohypnosIis. 
or self-hypnosis. It was assumed traditionally that they were 
identical. However, in the last few years, much of what | re- 
viously was believed about self-hypnosis has been antiquated 
by new approches in studying this important area of con- 
SCIOUSNECSS. 

In sSeveral recent studies, (Shor, R.E. & Easton, R.D. 
A Preliminary Report on Research Comparing Self and Hetero- 
hypnosis''. The American Journal of Clinical Hypnosis, volume 
16, Number 1, July 1973.) (Ruch, J.C. Self-hypnosis: The 
result of heterohypnosis or  vice-versa. International Journal 
of Clinical and Experimental Hypnosis, 1975, 23, 282-304.) 
Self-hypnotic induction has been shown to be equally effective 
as heterohypnotic induction in producing general. hypnotic 
behavior in inexperienced subjects. In one experiment, (John- 
Son, L.S., & Weight, D.F. Self-hypnosis Versus Heterohypno- 
SiS: Experiential and Behavioral Comparisons. Journal of 
Abnormal Psychology 1976. Vol. 85, No. 5, 523-526.) stu- 
dents were instructed in self hypnosis by reading a booklet 
where hypnosis was emphasized as a cognative skill., i.e., 
an active employment of imagination. Heterohypnosis was 
\ Shown to evoke more feelings of passivity, unawareness, and 
loss of control. People who practiced self hypnosis, however, 
reported feeling more active, aware, and in control, and yet 
als0 experienced more feelings of unreality and time distor- 
tion. 

Magically, this dependancy link with the most sincere and 
well meaning. hypnotist often has deep psychic demensions, 
and can be an open channel for the flow of much that is 
negative as well as much that is. good, from a mis-application 
of the authoritarian role of the hypnotist and the relationship 
of dominance-Submission, to. a profuse flow of money out 
of one's pocketbook to pay the hypnotist. In the extreme, 
Dion Fortune frequented her novels with wholesome people 
lured into paths of evil by being hypnotized by Black occul- 
tists, possibly Something she was familiar with, and not $o 
unusual even today. 

Learning to relax is a beginning step into self-hypnosis that 
many people find difficult, simply because different people 
carry tension in different ways, and need different techniques 
of relaxation which are $pecific to their centers of anxiety. 
One person may have a relaxed body, but a mind that may be 
anxious, filled with rushing thoughts which are distracting 
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and keep the person awake at night. Another person may be 
relaxed mentally, but carry great tension in the body as a 
whole in various areas in particular, making it almost impos- 
Sible to Sit still let alone meditate. A third person may carry 
anxiety in both the mind and the body. Also, it is easy to 
become habituated to one technique of relaxation or self 
hypnotic induction, and after a period of time that technique 
begins to loose its efficiency, especially when deep levels of 
trance are desired. One Should have a large variety of techni- 
ques available, and be aware of how they work and what area 
of tension they act upon. This is important not only for the 
individual practicing self-hypnosis, but also for planning a 
group ritual where the efficacy of the. ritual is directly related 
to depth of trance of the group mind. Using techniques which 
release Short-circuting tension for the group and deepen 
trance for all as the ritual proceeds can make the ritual much 
more SUCcessful. 


A depth scale is very useful to have and with which to 
be thoroughly familiar. Shor's Inventory of Self-Hypnosis 
has been used in research, and heterohypnosis scales Such as 
the LeCron-Bordeaux Scoring System or the North Carolina 
University Extended Depth Scale can be modified for self- 
hypnosis. However as an occultist you will find, as you explore 
your favorite occult exercise in related levels of trance, that 
you add demensions unheard of by conventional psychology, 
SUCH as at. 23 an astral doorway appears, at 43 the Divinity 
evoked Steps out of the magic mirror into the circle. Once 
familiar with the depth scale, it is desirable to gauge the depth 
of trance before attempting certain operations, lightening or 
deepening it as necessary. For example, you might wait until 
you were in deep trance before expecting positive hallucina- 
tions. 

Research indicates that self-reporting of depth of hypnosis 
on a given scale is for the most part fairly accurate, so you can 
ask yourself "what level am | at?”, and trust your own con- 
Sciousness to tell you what depth you are at exactly. 

In fact, that self-trust is the great virtue of self-hypnosis. 
In heterohypnosis, your attention is ordered about by some- 
one else, controlled to a large degree by some one else. In 
Self-hypnosis, you direct your own consciousness, going as 
far into the experience as you will allow yourself, trusting 
your own consciousness. You remain in control guiding and 
directing, as your awareness launches out into new and excit- 
ing frontiers of discovery. 
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AT THE STAKE BY Math 


Congress has finally reacted to the Tuna Industry/Porpoise 
controversy. Unfortunately, the proposal is not very favor- 
able. Rep. John M. Murphy (D-N.Y.) has offered an amend- 
ment ot the protection act that would allow 78,900 porpoise 
killed annually. This is a raise from the present 59,000 quota. 
Needless to say, environmentalists (and many Pagans) would 
like to See the quota at zero, or at least unsubstantial. How- 
ever, as in all fights of this type, we must settle for less. Presi- 
dent Carter has proposed to raise the quota to 69,000 but 
require the industry to lower that by 50% thus encouraging 
them to introduce safer and saner ways to catch tuna without 
endangering the porpoise population. Write to your represen- 
tatives in Congress and ask them to pressure Murphy (who is 
Chairman of the House Merchant Marine and Fisheries Com- 
mittee and controls the legislation at this moment) to accept 
the President's proposal. Also write the President telling him 
that you agree (Somewhat) with his action and are Supporting 
him. 

Recently, environmental groups recommended that our 
national parks and wilderness areas be placed under Class | 
Status as described in the 1970 Clean Air Act. This more 
Stringent designation (the areas are already assigned Class Il 
Status) would keep away any development adjacent to the 
protected parkland that would injure the area's air quality. 
So then not only would polluting-in the park be outlawed, 
but also anyone that might pollute next to the park would be 


asked (and then told) not to develop there. These recommen- }. 


dations are currently being reviewed by Interior Secretary 
Cecil Andrus (address: Washington, D.C., 20240) and Agri- 
cultural Secretary Robert Bergland (address: Washington, 
D.C., 20250). Your letters are needed to support Class | air 
designations for all national parks and wilderness areas. 

As reported last isve (CW Vol. 12 No. 1, At the Stake), 
The Endangered American Wilderness Act of 1977 has been 
introduced and hearings have been held. 
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Singer John Denver explained his abiding respect for the 
outdoors and the importance of wilderness in his own life. 
(No doubt his experiences would match those of any Pagan. 
Mother loves you, John!) Another speaker, Holway Jones, 
chairman of the prestigious Sierra Club's national wilderness 


committee, documented many flaws in the previous work of * 


the Forest Service concerning roadless and wilderness areas. 
But now that the hearings are over, the real battle begins, 
that of passage. Again we ask you to Write your Senators and 
Representatives to Support the Endangered American Wilder- 
ness Act of 1977, also known in the House of Representatives 
as H.R. 3534. Refer to it by name, and you will make the 
most impact. 


TERRA NOTAE 


In response to the above -T una-Porpoise Debate, the por- 


- poise Seems to be making her own decisions. It seems that the 


depleted porpoise population is learning that whence comes 
nets and boats comes death. The porpoise, which swims with 
the matured and highly desired tuna, are becoming harder to 
find. In fact, Some porpoise, who sometimes know how to 
escape the nets that drown them (the porpoise is a mammal 
like humans, and needs air to Survive), are showing the tuna 
how to get out too. It's not nice to fool Mother Nature. 

How would you like to be an At the Stake Regional Re- 


porter? We need legislative input from all over the country. Are } 
Mother, ? 


you willing to give a little bit of your time for your 
the Earth? If so, write to At the Stake, c/o The Crystal Well. 
[f you have an ability that we: should know about, tell us. 
We need to know! 
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Lift up your hearts in joy and mirth Lift up your heart and head the call 

A Summer Song of Mother Earth From Beltane to harvest in Nature's Hall 

A Silver Circlet the Glowing Sun A celebration of flowering song 

That Freya shines Forever on. From eventide to the velvet Dawn. 

The crops all growing. The rivers run The Grass is growing by the river run 

The planets ascend when day is done The sun ascends as we carry on 

Lift up your hearts in joy and mirth Lift up your hearts and heed the call > 

A Summer song of Mother Earth. From Beltane to Harvest in Nature's hall. 
4 M4 
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We stand by the window, and watch the clouds billow Chorus: 


and follow their path in the sky's golden hue 
We fondly remember, way back to our childhood 
When clouds were all white and the sky was still blue 


Chorus: 


Marmelade mountains and strawberry skies 

Clouds of black velvet and green coloured dawn 
The whole earths a city, and though its a pity 

They say that the grass is all withered and gone. 


| slept in the mountains, when mountains were green, once 
Beneath a huge pine tree and out in the rain. 

And now there's a high rise, a store, and a theatre 
And oh | morn daily for what we have slain 


They say that the oceans were emerald and azure 
And birds flew about them by night and by day. 

But its been thirty years now they 're covered with oil 
And six years ago the last bird passed away. 


Chorus 
Our children are playing below on the concrete 
The world that's around then is all they can see 
| wish | could show them the snow white capped ocean 


| wish | could show them a tree. 


Chorus 


Copyright © 1977 c.e. by Phil Wayne 


EGYPTIAN NUMEROLOGY 
and that *Egyptian” Caballah 
by Harold Moss, C.E.S. 
SIX 


Six is the multiplicative association of 2 and 3; it is 
also 5 + 1. In it's former aspect it can be said to represent 
the marriage of Isjis and Osiris from a reproductive aspect; 
6 is the number of the planet Venus, Aphrodite, Hathor, 
 goddesses of love, sex, and (in Hathor's case) childbirth. 
Six approached as 5 + | symbolizes the contact with the 
Eternal Feminine generative principle that results from 
initiation (5). Again we have a paradox; the six points of 
the *Jewish'' star — a symbol of the most male chauvin- 
ist religion in the west. (This emblem is the combination 
of the upward pointing triangle — male divinity — the 
downward pointing triangle — female divinity. If made 
from two tetractoi of ten spots each, the resultant sum'is 
13. But more of this later.) 

We might note at this point that the double armed 
cross of Eastern Christianity and the *"chi-Rho” emblem 
of the Christians are both emblems of six. So would be 
a double armed ankh, which | sometimes use. 

The hexagrams of the | Ching are each made up of two 
trigrams, and again we have the union of a God and God- 
dess. In the Wilhelm translation careful explanation is 
given of the absolute meaning of each of the six lines, and 
again we have an exposition of a schema — on six. The 
entire | Ching system therefore, expresses the nature of 
the number six fundamentally (just as the *Tree”ex- 
presses the nature of the number ten, or astrology the 
nature of the number twelve). The result of this expansion 
is the number 64 = 8x8, or 8% = (23)2 = 20 = 2x2x2x2x2 
x2. A recent Scientific American article (January 1974 
CE) discusses the | Ching system as the invention of the 
binary number system. 

But imagine that on some vastly higher level, the entire 


book of the | Ching can be written by merely writing 
64 = 20. 


SEVEN 


Seven is the number of visible planets in the sky, the 
number of days from one of the four phases of the moon 
to the next (actually 7.38). Seven is prime, 5o it has only 
additive syntheses. Seven is 4 + 3, Saturn and Jupiter, 
Ptah and Osiris — matter and energy associated but not 
combined. In Ancient Egypt the seven petalled flower 
was one of the most common $symbols, but one which 
fell from favor soon; it was frequently associated with 
Seshat, the consort of Thoth, and was Sometimes drawn 
as a Seven-pointed star. 
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For ease in computation, the Egyptians used a Seven 
base measurement system for constructing circular ob- 
jects, since pi equals approximately 3 + 1/7. Measures 
have been found that divide the cubit by seven, or by 28 
fingerbreadths. From this, Seshat may have bcome pro- 
tectress of the number seven since it is such a useful 
form, for She was Goddess of temple buildings and 
architecture. Her name means simply "lady scribe”. 

Seven as 6 + 1 can symbolize the Feminine asserting 
herself by uSurping the masculine role of initiator. A 
Seven-pointed star was used by Crowley. 

Seven is asSSOCiated with the planet Uranus, a form of 
Thoth, the magician. 


EIGHT 


Eight is not prime, and can be made up several ways. 
It is 4 x 2, matter combined with vibration, energy, and 
thus is the planet Mars. In Egypt there were Several groups 
of eight Gods, associated with the city Khemenu (of the 
Eight”). The word Khem(en)at means 8 and also means 
"*black”!, and alsv means "Egypt", for Egypt was the 
"black land”, that is, fresh dark silt deposited by the river 
during the annual flood. According to one creation story, 
in the primeval chaos there existed eight gods, four male- 
female pairs, the mothers and fathers (or chromosome 
pairs) of the four elements. They merged into the body of 
Ra, who then created the four elements. One of these 
gods, Amen, the father of the Air element, later became 
an important deity as the God of the invisible force of 
life, breath. 

Sutekh, an ancient God of Rain and Fertility, was 
aSSOciated with the color black and red (He is the planets 
Mars and Pluto) and symbolized by an animal that may 
have been sSpecies- of Aardvark. This animal was sacri- 
ficed and its ashes buried to fertilize the fields. In later 
barbaric days, criminals with red hair were executed, 
and their bodies burned and buried in the fields, or So 
it is reported by Greek tourists. 

8 is also 22, just as two "two's'' produce four, that is 
plane Space, So three "two's' produce three dimensional 
Space, just as Symbolic of freedom as the four is of bond- 
age. Yet freedom is illusory, for Space can be a cage, 
alSO. 
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VALA, VALKYR, NORN PART II 
by Janine Renee 
(Part | followed the development of the magic-working woman 
up through the rank of priestess and vala. Part Il follows the 
vala's developments on into the realms of the demi-goddess). 


There were degrees beyond that of the priestess and the 
vala, and many are the legends that tell of them. Those who 
attained these ranks were no longer entirely mortal, for these 
were grades beyond. adepthood. A generic term used to refer 
to these Supernatural women is ©TDisir”” or *Idisi.'” These 
women were more than mistresses of all the magical arts, 
they had the power of transiting between worlds and dimen- 
Sions and of changing events great and small -. of turning Fate 
itself by magical means. 

The most familiar class of the Idisi is that of the valkyrie”. 
The valkyrie were most especlally concerned with intervening 
in human lives and even in political affairs on Earth. 

The term *valkyr” means "*choser” of the slain'”. As Such, 
the valkyr had the task of acting as a psychopomp, or an 
eScort of Souls of the dead into the world beyond. Here we 
See a close link between the valkyr and the shamaness. And 
of course, in this respect they are best known to us nowadays 
as the near-goddesses who would take fallen heroes to Val- 
halla. It is interesting, and parallels modern obscure Social 
practices, that a warrior of that era would have his own 
Valkyr who attached herself to him as his muse, to whom 
perhaps he made simple invocations, and on whom he called 
for courage, $kill, and good fortune on the battlefield. An 
image or a picture representing her he might carry, and when 
faced by an honorable death he looked forward to his ren- 
dezvous with her and their journey beyond. The later code of 
chivalry, in which the knight's devotion to his lady replaced 
loyalty to the King and even to God, was really a Medieval 
adaptation of the powerful cult that the Pagans had known. 
An example of this is in Wolfram von Eschenbach's chivalric 
epic, Parzival, where the hero calls upon his lady Who is many 
miles away to aid him in a fight, and through a magical trans- 
ference of power $she sends him the victory that he needs. 
Though we have long, long since been deprived of our ancient 
heritage, it is interesting to note that the archetypical patterns 
Still remain. A modern soldier will usually have a favorite 
pin-up . . . an ideal of the feminine which moves him much 
and which goes with him on his travels. But the modern 
Soldier no longer really knows why, except for mere sexual 
attraction; the deeper aspects have been lost a long time ago. 


As war Spirits, the valkyrie are often pictured as warrior 


maidens complete with spears, helms, and steeds. They are 


also commonly described as swan maidens. This picture, no 
doubt, comes from the loud noise the wings of a 5wan make in 
taking off, a Sound reminiscent of the din of battle. In this 
magical swan's garb they traveled far over the earth, and 
hovered over the battle fields, influencing the course of 
victories and defeats. They are also similar in many ways to 
the Celtic female war s$pirits, such as the Morrigan and the 
Badb, — espeically in one of their magical talents known as 
the laying of fetters” or Cherrfjottr”, a magical technique 
of totally incapacitating the enemy psychologically' by strik- 
ing the heart with fear. The herrfjottr are thus very similar 
to the pangs of Ulster, the curse of Macha which afflicted 
Cuchulain's troops when Queen Maeve launched. her attack. 
However, the valkyrie probably started out as less Specialized 
entities, and attained their primary role as war $Spirits when 
the Idisi were ass|milated into the warrior cults after: the 
IndoEuropean incursions. 

There is also a nourishing aspect to the valkyr. Stone carv- 
ings and paintings often depict them holding up horns of ale 
which they offer to the Souls-of the dead. In fact, a Stone age 
cave relief in France depicts such a Goddess figure offering 
a drinking horn — but perhaps this 1s just coincidental. Folk- 
lore also has it that when their horses shake their manes, dew 
falls down which nourishes the fields and the forests. Thus, 
there are some minor connections. between valkyrie and the 
early cults of the Mother Goddess. 

But along with these very Supernatural attributes of the 
Valkyrie, mythology provides us with many examples of the 
valkyr as a heroic mortal woman. (Perhaps a woman or an 
entity could be considered a valkvr if s5he were Somewhere 
within a particular range. of magical development). Thus, in 
the Vosunga Saga, it is very dichotomized picture which comes 
across of the great Brynhild. On several occasions, She Is pre- 
Sented as a mortal woman, a Rhenish princess with a definite 
home and family, and although s$he is reffered to as the great- 
est of great women”, she has many mortal limitations — espe- 
clally an uncontrollable passlon. On the other hand, she also 
appears as a very powerful valkyr who has the ability to 
change the course of battles — in fact, a daughter of Odin. 
This *"schizophrenic'* character has confused many of the 
critics, who cannot reconcile the human with the Goddess. 
Some have Suggested that there were originally two char- 
acters who became confused later on. However, from an occult 
viewpoint, the character of Brynhild presents less troble — 
the dichotomy is resolved when $he is viewed as a mortal who 
has developed $so far and attained the ability to control her 
human incarnations, and to whom time and space is not a 
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RITE FOR EARTH-CLEANSING 
by Ed Fitch 


This rite is best accomplished out-of-doors and in a 
place away from dense human habitation, though of 
course need and intent of the coven will ultimately 
be the deciding factor. 

The place of the rite shall be large enough to comfor- 
tably accomodate all. who will be participating. Candles 
Shall be placed at all quarters, in glass jars to shield them 
from the wind if the ritual is outdoors. Thirteen stone 
blocks Shall be set around the outside edge of the circle. 
At the center shall be a natural symbol' of the Goddess 
and a representation of the God . . . a large $hell or 
flowers for the Lady and antlers or. other animal horns 
for the God would be appropriate. Two candles or torches 
Shall be set by the representations of the Dieties. Pine or 
Similar incense and a brazier $hall be within the ritual 
area, and Some organic oil for anointing. 

Prior to the rite all shall partake of lustral baths, bear- 
ing in mind that the bathing is not only cleansing the 
body, but purifying the soul as well. If robes are worn 
they should be freshly cleaned. 

(Although the salutations to the various aspects of the 

Goddess and God are here written to be done by the 
Priestess and the Priest, this may be done by five separate 
members of the coven if such is desired.) 
When all is in readiness the Witches shall gather in the 
ritual area, and the Priestess Shall light the candles or 
torches by the altar. All shall sit in Silence, meditating 
on the harm done to Nature by centuries of misuse of 
Nature's resources. During the meditation all people are 
to Sit next to the Earth, endeavouring to feel the chthonic 
powers moving up within them, and. growing in strength. 
Appropriate readings may be done by various members, 
allowing a minute or two of Silence between readings for 
all to consider what has been said. All also Should think 
upon the world made new, cleansed of the excesses of 
present and past generations. 

The Priestess shall then take the oil and silently anoint 
the Goddess and God symbols, and the stones which en- 
compass the ceremonial area. Then $she s$hall silently 
anoint the men in the rite, and the Priest anoint the wo- 
men. Then shall the Priestess stand and, facing to the 
West, raise her arms and say: 

At this time and at this place 

Do we meet before the Old Gods 

ae To call for the cleansing of the Earth, 
20 The purification of land, sea, and 5ky, 

And for a return to Nature! 

O Sentinels of the Quarters, 

Take now your places! 
Those who are chosen to be Sentinels of the Quarters 
Shall go to their respective positions. The Sentinel of the 
East shall place light at that quarter and hold arms out 
and crossed while facing east. The Sentinel shall call: 


Be ye banished, foul vapours 

And noxious fumes 

Of men's careless works. 

For the Earth must be made new! 

The Sentinel of the South shall place light at that 
quarter and hold arms out and crossed while facing 
South. The Sentinel shall call: 

Be ye banished, smoky fires of soot 
And feverish heats 

Of men's careless works. 

For the Earth must be made new! 

The Sentinel of the West shall place light at that 
quarter and hold arms out and crossed while facing 
west. The Sentinel shall call: 

Be ye banished, seeping vitriol 
And foul fluids 

Of man's careless works. 

For the Earth must be made new! 

The Sentinel of the North shall place light at that 
quarter and hold 'arms out and crossed while facing 
north. The Sentinel shall call: 

Be ye banished, poisons of $Soll [ 
And ever-Spreading pavements a, 
&A 


Of men's careless works. 
For the Earth must be made new! 
There $shall be a pause of thirteen heartbeats. Then 
Shall the Priestess (or other 5o chosen) go to the north, 
pause to draw Power within her, and walk slowly once 
deosil about the circle with her hands directed outwards. 
All shall image in their minds that they are drawing in 
Power and sending it out through her as she says: 
| call upon you, O Crone Goddess 
Of ageless wisdom. 
For our lovely worid 
Has been despoiled. 
Whatever is needed, gentle or harsh, 
Bend Your great powers 
To put it right. 
Blessed Be! 
All: Blessed Be! 
The Priest (or other so chosen) shall go to the west, 
pause to draw Power within him, and walk slowly once 
deosil about the circle with his hands directed outwards. 
All shall image in their minds that they are drawing in 
Power and sending it out through him as he says: 
| call upon you, O Dark-Visaged God, 
Who governs the decline of the year, 
And of all things. 
You who are il|-favoured by all, yet 
Whose great and cold Power is necessary . . . 
Our most excellent Earth 
Has been despoiled. 
Whatever need be changed, or ended, 
Use Your iron will 
To put it right. 
Blessed Be! 

All: Blessed Be! 

The Priestess (or other so chosen) shall go to the south, 
pause to draw Power within her, and walk slowly once 
deosil about the circle with her hands directed outwards. 
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Phil Wayne 


About eight thousand years ago, on the shores of the 
black sea, there lived a small tribe of people. They dwelt 
there for many years in relative peace and harmony, 
until one day, no one knows quite when or why, they 
began to expand. They took their languages and religion 
with them, and began to conquer other lands and peoples. 
Today, their descendents cover a third of the globe, and 
the languages which are descended from them number in 


O the thousands. These people were the early Indoeuro- 


peans. (Abbreviated here as IE.) 
The IE languages consists of, to name only a few, 


Russian, Latin, Greek, Hittite, Armenian, Albanian, 


Etruscan, German, Norse, T ocharian, Lithuanian, Gaelic, 
Welsh, Sanskrit, Persian, and English. Philologists have 
been able to piece together, from these languages, the 
original IE language, and trace back to their original 
meanings the words in use today. 

Bread was an important part of their diet, as is $hown 
by the number of words which ascribe importance to its 
keepers. Old english hlafweard (from hlaf (loaf) weard 
(guardian) s0on lead to the word lord, and its feminine 
form became, with some slurring of Speech, hlafordie, 
the mistress of the bread, or as in modern english, lady. 
The word loaf itself, comes from another word, klaibos, 
which meant little hill.” 

The much maligned hag at one time had her place as 
well, for $he was Kaghya, the seizer. It was she who kept 
the roads clear, and seized those who strayed too far from 
the paths. From her name comes the word for hag, as 
well as hedge, and the verb to cadge. She was also a coun- 
try goddess, and her name was to be found in Old Norse 
hagi, pasturelands. 

The IE religion was pantheistic,but at its head were 
a god and goddess. The goddess was the earth mother, 


= and the god was the sky father. From her name (Dis 


Mater) came the greek Dis, and the Latin Demeter (by 
way of Des-mater). From the god's name (dyaus pitr) 
came the Greek Zeus Pitar, and old latin Djuppiter, later 
Jupiter. 

Even the thunder conceals the name of a god. The 
word comes from IE (s)tenoros, which meant thunder. 
The Norse god of thunder was called in Old Norse Tho- 
narr, later Thonr, and still later Thor. 

Poetry was a refined art, if we are to judge from the 
words which have come down to us. From wekwom, 
the word which became vox in Latin, and means voice, 
and teksos, which contains the root of textile, and means 
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to weave, the IE peoples, the IE poet took his name as 
the weaver of words. 

Honey, often used today as a sweetening, was kenakos, 
which also gives us the word for gold, or mallitonom, the 
Sweet. This word appears almost unchanged in the Hittite 
name Malidunna, a goddess of mead, and popular girl's 
name Some $SIx thousand years back. 

The IE people knew and worshipped several Species 
of trees. The beech (bhagos) and the Birch (beragom) 
have made their way into several languages, and deriva- 
tives often have the meanings of ""wise” or "wisdom*”. 

Clothing was a girdled tunic. The root yos-, to. bind, 
is often found in this connection. This same word have 
given the English word yoke, and Sanskrit yugam, from 
which the term yoga was borrowed. Yoga means linking, 
or binding, with an ideal. 

When the people who settled Latium, in Italy, passed 
through the northern part of that land, they carried 
with them two gods, Dianus and Diana. Dianus was also 
called Di-frons or Bi-frons by the Etruscans, which means 
"two fronts, or faces.” Later, they reconquered the 
people who had stayed behind, and found that Diana 
had become lana, and Dianus had become lanus. They 
received these two new gods-into the pantheon, just as 
if tney were not. already there, and now where there were 
two, there are now four. However, this Situation Soon 
corrected itself as worship if lana and Dijanus was Soon 
lost, thus leaving only Diana, and her brother Janus. 

Bacchus also has an ancient and honorable history, 
if a bit fun loving. HMittite texts in the Turkish museum 
chide the *kaves bakillis”” {priest of bacchus) for not 
being drunk often enough. His name comes from the 
bakos, or Stick which his priests needed to lean on when 
walking. 

Neptune, god of - the sea, took: his name his lack of 
power. Ne poti dhghoma, no power on land, must truly 
nave - been a weak personality in the beginning, driven 
from the land perhaps by royal decree of the Dyaus 
Pitr and Dis Mater, into the sea. There, he became master 
of the element, and later ruled Supreme. He is the Niptane 
fo the Etruscans, and the old Irish Nithien,- who dwelt 
in the seas awaiting ships for him to devour. 

Cernunos was a god of plenty. He was in ancient times 
the horned one (Keros, a horn. Also ker-n-0s—. In latin, 
his $ym changed to the Cornucopia, but the root ker-n-, 
as well as the concept, remained. 

Mari, the ancient semitic sea goddess, had her name 
borrowed very early, and it appears in various IE lan- 
guages. In Latin, it was suffixed, and became mari-to-s, 
(maritus, a bride.) In English, the word marry” comes by 
way of her. 

Ceres, goddess of grain, has concealed in her name the 
root ker-, which means to create. Create itself has this 
Same root, as does the latin creare. In Greek she was 
Kore, who created beauty, and was annually re-virgini- 
fied herself. From her also comes the cereals we eat, and 
the word Sincere, from sam-kere, of the same growth. 

Venus, the goddess of love, has concealed in her name, 


not too surprisingly, the root ven-, which means to 8 


cont. on pg. 29 


— 


NN NSTNT NIST. 
IN NNE AN EN INE 


i 1#1-4); 11! [| {MR 


als 
DSPs, 


——_ 
_— 
An 


—  — — — 


SJYY 


C 


———. 
7 


Sa, 


A GRS” 
NY V SEVEZ>-- 


Q 


1 
_ 
_ 


CD 


n_——_— 


No 
CAN 


W; 


N 


Qu 


7 
CA 


(Cp > 
2) 
Jus 


— 


V 


<J 


>, 


NE >& y= 


F, f\ 
/ L , {) ' _ \ \ PF 
/ ; WR F-Y W 
/ 11 p / 
1 of p j 4 "a? —_ 
| Al X03 A F\} iz 
WD alt R — 
1 1} oe f f > Rm. = vv % f 


\ - \V # 
> KIN01 Fe p 
— \.\t! 


FO If 
_ | 


WP a, ® 
| latali; 2 


<< 
Dp. 


( 


« \ 
CY 
er Q0\ 


EL o—_ o————-- —wm—_———— "Wn ro_—_ — - 
EE et me renter. AED" 
EE 


_ Ce ew ennenrOes = ute nent II nn EEE RO" et Ee 


gy m—_ 


HOLY LAND 


"Helen, Thy beauty is to me 
Like those Nicean barks of yore, 
That the weary, way-worn wanderer bore 
O'er perfumed Seas to his own native Shore. 
On desperate Seas long wont to roam, 
Thy hyacinth hair, they classic face, 
Thy Naiad airs have brought me home 
To the glory that was Greece, 
And the grandeur that was Rome. Lo! in yon brilliant 

windowniche 
How statue-liRe | See thee Stand, 
The agate lamp within thy hand! 
Ah, Psyche! From regions which are Holy-Land”. 

| Edgar Allan Poe 

This poem in praise of Helen's beauty is almost a re- 
lIigious poem. There is a touch of the esoteric as well as 
the religious in the last line: *Psyche”, and **Holy-Land”. 
We are Surely not to understand "regions which are 
Holy-Land” as being the celestial abode of The Great 
White Brotherhood. The. patriarchal, male sSupremist 
bias is to be seen in the cults of our time, as well as in 
orthodoxy. If we are to carry the thought of this last 
line further than Poe did, we can associate it with the 
opening lines of another poem: 


"The strand of The Daughters of the Sunset, 
The apple tree, the Singing and the gold, 
Where the mariner must stay him from his onset.” 


Poe was not a religionist. He was a poet. But he was 
almost a worshipper of woman's beauty. As was Rossetti. 


The blessed Damozel leaned out From the gold bar of 
Heaven, 

Her eyes were deeper than the depth, 

Of water Stilled at even. 

She held three lilies in her hand. 

And the Stars in her hair were Seven.” 


In these lines, as in Poe's, there is a majesty in woman's 
beauty. Dante's attitude toward Beatrice was in the same 
vein. Dante and Rossetti were professed Christians, and 
had to make do with a Christian Heaven. Poe, as we have 
noted, was not specifically religious. Modern Pagans 
could find Specifically religious overtones in his poem 
addressed to Helen. Great beauty in women ought not to 
be Superficial and worldly”. On the contrary, intrinsi- 
cally and extrinsically, there should be divine majesty 
in the same, the exemplification on the terrestrial and 
human plane of The Eternal and Divine Feminine. 

W. Holman Keith 
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NINE 


As three is the number of Osiris, the number of plural- | 
ity, then nine, three times three, is the number which 
Symbolizes all the gods. Ihe gods were frequently spoken 
of as the ennead” by the Greeks, the "Nine Gods", 
and the number 9, written with nine strokes or nine flags, 
always meant The Gods". The number nine appears in 
many places. An obelisk, for example, has a single point 
at the top, four points near the top, and four corners at 
the bottom — 4+4 +1 =9. Nine is 8 + 1, Mars plus the 
Sun, energy reconciled and held in unified balance. Other 
Syntheses of 9 can be similarly resolved: 5 + 4 1s the 
Same as 4 +4 + ], If two pyramids are placed tip to tip 
SO that the tip points coincide we have the intersection of 
four lines, from four earthly points to four ethereal 
ones — this produces nine also. Four compass (earth) 
points plus four winds (sky points) joined by a 5ky God 
(Horus) equals 9. Horus (Jesus) is a God of resurrection. 

Nine is also 4 + 3 + 2, that 1s it is one $short of the 
number ten, the number of the individual consciousness. 
Nine represents the totality of divine force; one added to 
it, Symbolizing the unifying process, produces the perfect 
person, the individual, the perfectly and ideally balanced 
personality. 


Tenis 4+ 3 +2 +1, the tetractis of the Pythagoreans, 
the much later Tree of the Caballists, the number of 
planets, visible and invisible, the number of days in an 
Egyptian week (!); one-third the number of days of the 
full moon cycle. Ten is in some ways identical with zero 
and symbolizes the invisible planet Pluto, bringer of up- 
heaval, the return from ten, Man, to 0, death. Ten is the 
first number with two digits — in the Egyptian system 
which is also ours — and 1 + 0 = 1, the Sun, the Creator, 
the principle of unification. Again we encounter the 
enigma of death and creation being in some way identical. j 


ELEVEN 


Eleven is in Some ways the mirror of nine, it is one 
more than ten. It is two ones”, but they are not identical 
ones as they are on different octave levels. It has some 
implications of the number two as female divinity; again 
we come to that curious anomaly of an odd (masculine) 
number being associated with the female principle; these 
numbers are generally thought of as magic” numbers. 

With ten we have come to the end of the human 
cycle, the creation of the individual, and with eleven 
we launch into the cosmos. From here on the implications 
of numbers are wider ranging and more subtle. If eleven 
is the two pillars of Solomon's temple, they are not equal 
pillars now; one Stands definitely ahead of the other, 
Stronger, more good. If eleven is Isis and Nephthys, lsis 
is now eclipsing Her sister, standing in front of Her. Eleven 
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A CHILD'S GARDEN OF ELEMENTALS 
by Ed Fitch 


Have you ever Seen a pixy or a wood-sprite? It's not 
hard, you know - all it takes is a little practice! 
There are lots of kinds of *'Iittle people”, and Witches 
(as well as others) have been seeing them, talking to 
them, and even working with them for quite a long time. 
A lot more women and men would like to be able to 
watch elves, gnomes, and the like, but don't know how. 
Yet, it isn't really very hard. 
Most grown-ups, and even many who are still quite 
young (and hence should know better) will say - that 
there are no such things as fairies, or that the modern 
world has driven them all away a long time ago. TI hey are 
wrong, of course, because our little friends are still 
around. Oh, perhaps they are a little harder to find now- 
adays . . . after all, elves and sprites don't like cities and 
4 most elementals (with the exception of gremlins and 
& Salamanders) stay away from cars, planes, TV sets and 
Stereos. But they're still to be found, and quite happy to 


Oh yes . . . what are "elementals''? Well, they are usu- 
ally small (though not always) and look a bit like we do, 
altbough they're not at all like us in the way they think 
S and understand things. They are also quite magical, and 
can be quite hard to find. 

Before we start looking for elementals, though, we 
might think about how many kinds there are and what 
| they look like. 

And there are lots of them. The elementals that Wit- 
ches work mostly with, however, are the ones of air, 
S fire, water, and earth. Perhaps it Sounds a little strange 
to imagine little people made of these, but it makes a lot 
more sSense if you think of the elements as magical air, 
y magical fire, magical water, and magical earth . . . Some- 
( W thing Similar to the everday elements, but much finer 
& and better. 

What do they look like? Well, here's where things get 
 just a bit odd, and where we get into what is called 
«MY magical thinking”. Because they look sort of what you 
DOOR expect them to look like! 

; A. You see elementals differently than you see everyday 
\Y things like dogs and cats. When it comes to elementals, 


p a little bit of them you can see with your eyes, except 


= when you're alone . . .and Soon $he, he, or it becomes 
A more and more real. Eventually your playmate comes and 
WM” goes, talks and acts, exactly as it (or he, or she) wishes. 
{&! W And without your help. 

Most people will "see'' elementals in $ome of the same 
3 ways though, and a lot of people for hundreds of years 
have seen them pretty much the same. Oh, there are 
minor differences here and there, but most things don't 
"4% Seem to change. So in lots of old folk stories and fairy 
"42 tales they are described pretty much the way you will 
ASP probably see them. 


ul 


Air elementals, or *'syIphs'” as they are called, can be 
Slender and alert little folk who, when you meet them, 
might remind you of birds. They like to dress in pale 
blue or yellow with little sparkles, and are fond of play- 
ing pranks on people and even sometimes on stuffy birds 
like gulls and grackles. Sylphs laugh and run through the 
air a lot, though sometimes they can have bad tempers. 
They're always eager to try something new or to tel] 
you about places they've seen. 

Look at a little whirlwind in a field or a parking lot 
and you'll probably see a syiph cavorting inside it. Some 
of them have a liking for airplanes and other ways of 
traveling, and enjoy going along for rides. I hese, usually 
called *gremlins”, might exasperate an airplane pilot by 
playing their jokes on him (by tuning his radio a little off 
So that he can't hear the control tower, by making his 
instrument dials stick or read wrong, or when he's in a 
cloud whispering in his ear, Youre flying upside 
down!”). Yet in a bad storm they may hold up an airplane 
or lead it in to safety. 


Fire elementals, or *'salamanders” (no, not the little 
lizard-like animals you find under rocks in Streams) are 
So hot you can feel them any time they re nearby, even if 
you don't see them at first. They always seem to be dart- 
ing about, with a burning interest in everything. Sala- 
manders are always hungry and thirsty,, always moving, 
always full of energy. They like to wear well-cut but 
flashy red or orange clothes and caps; after a while with 
them you find that you're hot and thirsty, but full of 
vitality. Salamanders enjoy playing in a fireplace or a 
campfire, or resting in electrical things like toasters, 
record players, furnaces, and television Sets. They too 
enjoy playing pranks on people, and will turn off the 
water heater just when you want to take a bath or shower, 
or they will cause a fuse to blow just when friends come 
by for a visit. 

Water elementals, or *"undines”' are often the prettiest 
of the element folk. They are very good-looking with 
long greenish-gold hair and pale skin, and often they can 
be very vain about their looks. Many of them are small, 
but most are as big as you or |. Sometimes these sea 
people have green fish tails like the mermaids whose 
pictures you may have seen, though the ones who live in 


cont. on pg. 23 


' TWO INVOCATIONS 


INVOCATION TO SELENE 


The cool enchantment of evening has arrived after the pros- 
trating heat of a summer day and we lie quietly in anticipation 
of your luminous appearance * * * mysterious Selene * * * 
whose lunar orb relieves the dark of night. Oh! Great lady of 
fascination! We arise in Somambulant awe and dance entranced 
as you glide softly through the heavenly dome and suffuse our 
presence with unfathomable desires for faerie worlds, where 
all is wonder, where all is beauty; where nuances of quality 
proliferate miraculously in myriads of delicacies and suble- 
ties. 

Goddess of innumerable cloudy veils reveal your magical 
powers So we may reattune our psyches to your multi-dimen- 
Sional realities and thereby draw your power to heal this 
worldly habitat and return it to the provocative sisterhood of 
your milky way. 

Oh! Dione of opalescent skin ethereal your oospheric con- 
tainment disperses argenteous streams of velvety rays that 
cradle recesses of Soul in gossamer of beatific visions. La 
luna! Your enigmatic smile, your watery countenance stirs 
the imagination and bestows inspiration on those receptive 
to your sacred gifts. 

Most gracious semele, you gently exude mighty forces of 
fields that rule the ebb and-flow of oceanic tides. Here, the 
fog envelops your Shadowy flowing form: There, the rain 
falls in softly quivering tear drops in sweet empathy to every 
fragile pulsation. Throughout all waterways your glowing 
Image mirrors strange dreamy realms, infinitely reflected . . . 
beyond comprehension. Your moon-child, callisto, your 
infant self, delicately throws and catches moon-beams across 
little lakes and pools where small silver-gilled fish flit effort- 
lessly back and forth. Near placid bays and lazy lagoons seals 
and otters rest silently in the nocturnal air of Leto's domain. 
The charm of the unseen, the barely seen, the hidden, de- 
Scends cryptically upon all sentient beings: your blessed 
charisma, graceful goddess, whether waxing full or waning 
never ceases to amaze us. Voices of myriads of choirs rise in 
SOnorous exaltations and fill the heavesn with their ringing 
adoration. We bow in rapture to your most serene majesty. 
Divine enchantress. Return to us, return to us always Evoe 
Selene Evoe!!! 


by Svetlana 
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INVOCATION TO HELIOS 


Torrid passions of a sUmmer day exalt your divintiy — most 
radiant Helios — of burning sands and manic flames . .... 
in the bright blue of the diurnal sky we roll down sand dunes 
and Shout for joy in honor of your seething- presence . ... 
Dion, Helios, Sol . . . your ubiquitous energies seep into every 
crevice and every tissue on earth's mighty surface. From her 
depths your exuberance bursts forth in fiery volcanic erup- 
tions of orgastic lava, in torrents of delight. The unbearable 
nuclear fuslons of your Solar disc are tamed. by ouranian 
distances to reemerge as tonic radiation for all of creation, 
teeming with infinite refinements of being, always becoming, 
yet remaining autonomous and eternally unique. We bathe 
in Your auric intensity, oh solar king, whose golden rays pene- 
trate the mysterious ocean depths and illuminate the convo- 
luted benthos of the mind . . . Great Apollo, may our rational 
orderliness follow the organic Sequence of linear development; 
may the temporal order of differentiation in each life - time 
Synchronize with the eternal cycle of transgalactic Spaces of 
the goddess. 

When our vital functions seem to ebb let your warmth cure 
our ailing bodies and bring cheer and optimism to our an- 
guished Souls, most solicitous asclepious, Supernal healer. 
Let all be hale and hearty according to your divine decree... . 
in the heat of high noon, our badinage exhorts our muscles 
to the utmost limit of exertion and incites our blood to whirl 
maddeningly with ecstatic frenzy. Our hearts pound to the 
rhythm of snare drums while brass horns announce the sacred 
marriage. We have arrived on the $shores of the endless seas- 
terminus but not termination of our quest. We swim merrily 
in the frolicking waves . . . our eyes $hielded from your im- 
perious glare. We acquiesce to your blazing light. We acknow- 
ledge each moment of existence by the moment . . . fair 
Helios, Ra. Oh! Shining one. We extol you. Hail to the living 
God!!! Hail!!! 


MIDSUMMER RITE 
by Ed Fitch 


This ritual marks the turning of the year from waxing to 
waning, and was such in many parts of ancient Europe. While 
traditionally a time of festival, it is in its deeper aspects a 
time for pausing and viewing the more profound meanings of 
mid-earth existence as perceived by the Witch and the Pagan. 
Hence this is one rite which is to be shadowy, theatrical, and 
above all a dramatic ceremony! 

* The area of the ritual should be set with a cauldron at the 
center, inside which a fire is to be kindled. Five various Sta- 
tions of the Oracles are to be set up in five different directions 
from the cauldron center-point. If the rite is held out-of- 
doors, as would be best, then these Stations may be at a 
distance. If within, then they should be as far as possible from 
the center, and approached during the rite by a circuitous 
or maze-like route. 

For this ritual five masks should be made, using as inspira- 
tion the masks of the Sacred Theatre in ancient Greece. I hey 
may be simple, or they may be as ornate as the coven members 
desire. The masks Should depict the Maiden, the Young King, 
the Lady; the Declining King, and the Crone, respectively. 
The intent is to represent the Divine Beings totally and in an 
archaic way, without the appearance or personalities of the 
Speakers. | 

A mask $should be hung on a pole perhaps five feet high 
at each Place of the Oracle, and a candle set- before it, to be 
lit just before the rite. Incense sticks Should also be placed by 
each pole. Each station should be set- as a: small shrine, and if 
possible be hidden until closely approached by the coven. 
And each mask Should hang as if worn by an invisible being. 
Various members of the coven should have been chosen to 
represent each of the Great Ones and ideally (though not 
necessarily) have completely memorized the lines. 

The Priestess and Priest shall see that all is in readiness. 
Candles are lit before each Station of the Oracle (within glass 
jars if outside, to protect them from the wind), and a fire 
within the cauldron, as well as incense, at the center. 

Then $hall they call all members of the coven to gather 
around the cauldron, to explain the meaning of this season, 
and to describe how the festival was once celebrated by 
bonfires, by feasting, by coronation of the sacred king in s$ome 
lands and by his Symbolic death in other lands. A period of 
quiet meditation $shall follow, wherein all shall consider what 
has been said. 

The Priest $shall light the candles or torches, then go before 
the cauldron and raising high his staff, call: 

Great One of Heaven, power of the Sun, 

We give honour to you, 

And call upon you in your ancient Names: 

Michael, Balin, Phol, Hugh, Herne, 

Heimdul, Balder, Arthur, Perkunis . . . 

We call upon you, friend of 

Times far ancient. 

Evoe deus! 

All: 
E voe deus! 


RY 
The Priestess shall then go before the cauldron and, raising 
high her staff, call: 

Great One of the Stars, spinner of fates, 

We give honour to you, 

And call upon you in your ancient Names: 

Fortuna, Aphrodite, Huldana, Mari, 

Freya, Oestra, Morrigan, Cerridwen. . . 

We call upon you, friend of 

Times far ancient. 

Evoe bona dea! 

All: 

Evoe bona dea! 

In Silence shall the Priestess and Priest lead the group in 
a Circuitous way, perhaps following a pre-planned maze, to 
the first Station. There all shall gather before the mask of the 
Maiden. The Priestess $shall light incense, and hold incense 
and flame aloft for a few moments before the mask. Then 
Shall the one chosen to speak for the Maiden go from the 
coven, Stand behind the mask,: and hold it before her face, 
Saying: 

Life Springs eternal, with joy and with beauty. 

Now 1s the time for celebration 

Of the powers of life and of sensuousness, 

Of newness and of richness, 

For richness and plenty 

Do bless all the lands. 

Now $hall be crowned the shining 

Sacred King, 

In the full knowledge that 

All which is good, and pleasing, 

Shall ever return, as glorious as before, 

As certainly as the coming 

Of the New Moon. 

There $shall be a pause of perhaps five heartbeats. If the 
Oracle feels inspired of the Maid, she may speak more, then 
replace the mask in its place and return to the coven. 

All as before to the Station of the Young King: 

There is a time for all things to grow. 

A time to build, and a time to explore. 

A time for building empires, 

And a time for laughing at the storm. 

A time for exultation for the glory of the world, 

And joy in one's own strength. 

This is the time for celebration 

Of the virile and bold season. 

Now, with gladness, shall be crowned 

The beauteous Sacred Queen, 

In the full knowledge that times of joy 

Shall return always, as lusty- as before, - 

As certainly as the Sun 

Shall rise again. 

There $hall be a pause of perhaps five heartbeats. If the 
Oracle feels inspired of the Young King, he may speak more, 
then replace the mask in its place and return to the coven. 

All as before, to the Station of the Lady: 

As Surely as the moon becomes full, 

All must ripen at last, seek its destiny, 
And decline. Here it is that 
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The proud banners are planted, W 
The rich cities shine in their 
Heights of splendour. 

One at last sees and at last fully knows 

The World, the Gods, and one's own soul. 

Whatever thence happens, or however, 

Be it of a vast nation, or within 

The breast of one alone and solitary, 

A point has been made 

Before Eternity itself. 

And 5o $hall it remain 

Forever. 

There $hall be a pause of perhaps five heartbeats. If the 
Oracle feels inspired of the Lady, she may speak more, then 
replace the mask in its place and return to the coven. 

All as before, to the Station of the Declining King: 

The Sun must set: 

And its light fade. 

In the scheme of all things 

There is a place for decline, 

A time for ending affairs, 

For the closing of doors, 

For the razing of cities, 

And the breaking of monuments. 

For how can there be new life, 

Unless death make clear the way 

And remove that which is old and outworn? 

Know well that ending is as necessary 

In all things, as is beginning, 

And that there must be death 

That ye may in time become as Gods 

And, in your Quest, 

Gain life eternal! 

There $shall be a pause of perhaps five heartbeats. If the Oracle 
feels inspired of the Declining King he may speak more, then 
replace the mask in its place and return to the coven. 

All as before, to the Station of the Crone: 

The moon must decline, darken, 

And die. 

Beyond life are the realms of Shadow, 

The journeys unknown and the visions undreamed. 

For the Soul seeks its own level, rests, 

And gains a time and a place | 4 

To be reborn again. 

Yet here also, between the worlds 

Is wisdom deep and power great 

That those who are fitting, 

In mind and in $pirit, may learn. 

Ye who are worthy, seek this chalice of intellect 

Of attainment, of magic. 

Us it for your good, and the good of others. 

For so shall ye gain, in time, 

The power and wisdom 

Of the Gods. 


__ 


There $shall be a pause of perhaps five heartbeats. If the 
Oracle feels inspired of the Crone she may speak more, then 
replace the mask in its place and return to the coven. 

The Priestess and the Priest shall lead the procession in a. 
circuitous route back to the cauldron. The Priest shall then 
go before the.cauldron and, raising high his staff, call: 

We give thanks to the God 

For knowledge of times to build, 

And times to tear down. 

Power of will, and Strength of Soul £2 

Turn life's great wheel N 

And make us ever better 

From life, to life, to life. 

Blessed Be! 

All: 

Blessed Be! 

The Priestess Shall then go before the cauldron, and raising 
high her staff, call: | 

That which we have seen, and heard, 

Regard it well. 

There are truning points to all things, 

Not only of this world, but others, 

In the affairs of humankind 

And with the Gods themselves. 

Thus it is, and shall be 

To the ends of the universe 

And beyond time. 

F or this wisdom 

We thank the Goddess. 

Blessed Be! 

All: 

Blessed Be! 

There $shall be a pause of nine heartbeats. Then shall the 
Priest turn to the coven, rap thrice upon the ground with his 
Staff, and proclaim: 

This rite of Midsummer 

Is ended. 

Merry meet and merry part. 

All: 

Merry meet and merry part. 

For those who are $So inclined, this would be the time and 
place to leave the ritual area and spend the rest of the night 
in a Solitary wilderness vigil, considering and meditating upon 
that which has been said. For all others, this now is a time for 
festival, for feasting and drink, for dancing and for good 
company. | 
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De The term *norn” is actually used to refer to quite a large 
| class -of Supernatural beings in the folklore. For example, { 
when Sigurd asks certain questions of the dragon, he says, &% 
*Speak, Fafnir, and say, if thou are so exceeding wise, who are 
the Norns who rule the lot of all mothers' sons,”” and Fafnir 
answers, *Many there be and wide apart; for some are of the 
kin of the Aesir (the gods) and some are of the elfin kind, 
and Some there are who .are daughters of Dvalin (dwarves)”. 
Of course, -when the norns are mentioned, those who come to 
mind immediately are the three great spinners of Destiny who 
guard the well of wisdom that nourishes the world tree - Urd,; 
representing the past, Verdandi, the present, and Skuld, the 
future. Interestingly enough, the youngest norn, Skuld, also , | 

:} rides forth to war along with the other valkyrie. fr} 1642 N. Wilcox Ave. ) 
5c Although the norns are usually found: to personify the *=- Hollywood, California 90028 (213) 462-7078 


"1? forces of Fate, there are some suggestions in the mythology 


Da F# "Y 


=# that Fate itself can be conquered and transcended. The very 
fact that valas and valkyrie, Supernatural women of human TR AH | þ+ END a) o 
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origin, can be seen to blend in with the norn level at a certain 
point, is a:strong comment on the power of human beings to 
20 So far beyond the forces of Nature and Fate, that they gain 
mastery over these forces, and are able to use their understand- 
ing to influence. the grand cosmic schemes in a positive direc- 
tion. (This is especially interesting in view of the highly 
** fatalistic attitudes which scholars usually attribute to our = 
i: barbarian fore-bears). it 
Likewise the progression from Norn to Goddess ts Said to _ 
: have been unbroken. And here we also pass beyond the realm ** 
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=, of even the most inspired understanding. Not much more = 
1}; can be Said of these higher levels . . . for how can one discuss {!. 
þ "4 o . RL 
##, Something that far transcends all human experience? Such are £25 


:: the implications of this major step in development, . . . merg- 
SE, ing one's consciousness, and one's great powers attained 
through lifetime after lifetime of study and magic and striving, 
==. with an even greater, infinitely complex multidimensional 
: matrix of living power that was .. . and is . . . heer God-force 
23. in itself. 
Thus, in these mythological patterns we see a logical psychic 
##®, and Spiritual development as a woman rose greater and higher 
In power, understanding, and the most profound of fate- 
working. These are the beliefs of a past age which emphasized 
ideals of heroism and human greatness, - a time of magic, 
a time of power . . . a time when the flow from humankind 
to the Gods was truly unbroken. 
EPILOGUE: | 

It's appropriate to add an additional comment here: We 
have Seen the valkyrie and norns as mortal women who had 
evolved to such a point that they could see into the grand 
cosmic schemes of things, and who knew how to influence 
worldly events by intervening and touching the universal 
tides at their pivotal points. It is relevant, that the notable 
Frederick Adams, founder of the Feraferian wilderness cele- 
bration cult, has postulated the existence of *'star-maidens”” 
who possibly may become active in directing some of the | 
affairs of our modern ecosphere - working on the idea that ** 
human history and development has now reached a very 
important pivotal point where these influences will readily **: 
be felt and used positively. | J] 
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"SELENE: 
(The Most Famous Bull-leaper On Earth) 
Author: Z. Budapest 
[ilustrator: Carol Clement 
Diana Press Publications 
$3.15 


**Selene”' is a charming book, written for those mothers 
who wish to combat the pervasive influences of sexist 
thought which their daughters find everywhere around 


them. It is the triumphant reply to girls can't” and 
*Sirls don't'” and it isn't ladylike'”. Girls can, and 
**Selene” tells the Story of a little girl of ancient Crete 


who became, as the sub-title declares, *© 
bull-leaper on Earth”. 

The theme behind *Selene'' is beautiful and valuable, 
and the need for such a book is great. But it is not entirely 
SUCCEsSSFul. 

Successful writing for children requires that the writer 
Stay within rather rigid limits of vocabulary and concept. 
Ms. Budapest, perhaps because she did not grow up with 
English, lets what she wants to say run away with her, 
until by the end of the book, the language is far too adult 
for the story and illustrative style. 

For example, she writes: *©In Greece, (Selene) had 
been Socialized not to be strong and brave . . .She and her 


the most famous 


peers . . . had stopped being athletic at age nine. That is 
not child language”. It might better have been said some- 
thing like: People in Greece did not approve of girls 


being strong or brave, so Selene and her Greek friends 
had been made to quit athletic games when they were 
nine.” It says exactly the same thing, in simpler, less 
canting terms. 

In spite of this one, rather serious failing, **Selene” is 
a very worthwhile book. An -intelligent mother might 
even be able to turn the language to advantage by reading 
with her daughter and explaining the hard words as they 
appear. She would have to use a great deal of tact, though; 
children of the age for which *'Selene'' seems intended 
(8 to 12 years) will often simply refuse to read a book 
before they will admit to a parent that they do not under- 
Stand It. 

Carol Clement's illustrations are Superb. Her repro- 
ductions of Cretan dress and life are authentic in every 
detail, yet her style is decidedly now''. Light and joyful, 
as was the original Cretan art, the pictures appeal to child- 
ren without ever patronizing. | recommend allowing very 
young children to color the pictures as an additional way 
to enjoy the book and absorb the message. 


cont. on pg. 29 


LL Ld ned nc nets ASS AS SSA SS SSA SA SSL SAS SS fatal all 


— 


| 


EI 


19 


y > 
'Y * _ - * 


The Other Side of the Madness 


by Morgyn QO Celli 


Silent pools of snow-pure water . 
[Imprisioned by green dewy moss.... 
. ripples cascading from a single stone 
. . While faces distort. 


And | in my moment - Alive but dead to the world 


Shall set this pool afire 
. drowning in its watery inferno 
And through the flaming waters shall | ride 
The way of the Wind 
And echo the cry that propels my soul 
Intense . . . yet Silent and flowing. 
| reach the Sun in this midst of water 
And hide it . . . cupped within my hands 
Motionless | gaze at my hidden treasure 
Alive within my grasp . . . not to be revealed 
Captive yet free, my hands tremble 
And the Sun is not. 
Stunned [| fall back... 


creating more ripples . . . more distortions 


Emptiness flows within the corners of my mind 
. And | Settle back 

Like the stirred sands of the ocean floor 

And gaze at the emptiness 

AJ Where once $shined immortal light. 


cont. from pg 13 
can be seen as a platform with two .steps, perhaps not 


far removed from the throne” sigil of lIsis (which also 
appears in Osiris' name). Here we do not have the equality 
of vibration, but more the directed action of a movement 


from one rung to another. 
TWELVE 


We come next to the number twelve, the number of 
full moons in a year, and, non-coincidentally, the number 
of signs in the zodiac; for twelve is the multiplicative syn- 
thesis of 3 and 4, Jupiter and Saturn, Free Will and Des- 
tiny, the three principles of creation and the four ele- 
ments of matter. 1 + 2 = 3, showing that the principle of 
energy and creation surmounts matter. The entire System 
of Ptolemaic astrology is contained in this number; it is 
only necessary to say *twelve” and you've said it all. 


THIRTEEN 


Thirteen is the number of lunar orbits in a year — we 
only See twelve full moons because in a year the $sun 
moves once around the sky to catch up with the moon. 
Thirteen is a primal number for moon worshippers. TI he 
twelve apparent lunations plus the one virtual one add up 
to make 13, that is, the twelve apostles plus Jesus. Thir- 
teen is the number of the perfect circle. But beware: 
1 +3 = 4, the number of matter and bondage. Some who 
approach the Goddess with less than pure hearts end up 
being bound by Her. 

We have Seen that numbers can change into each other 
in three ways: First, by increasing by one; say, from four 
to five. This occurs when one of the things numbered 
divides in two, and is the natural path of growth and in- 
crease. Numbers may be placed together and thus added 
to produce a greater number. This form seems to suit 
ceremonial magicians and certain specific forms of work; 
it results in sSystems based on seven centrally, and five as 
the number representing the Divine Marriage. The third 
way is that of multiplication of two numbers. It expands 
from one to two dimensions, and can create Space from 
lines; it leads to magical and religious systems based on 
twelve, with six as the number of the Marriage. This is 
the most common Egyptian system. 

For larger numbers, the digits can be added — not 
multiplied — and new numbers produced. Some may 
object to this being done on the ten base number system, 
but this system is that of the Egyptians, and they chose 
it wisely. (Their neighbors who were less accomplished 
magicians used twelve, five, and six ty based systems.) 
Thus twelve becomes 1 +2 = 3,13, 1 +3 = 4, and this 
possibility adds its quality to the essence of the number. 

The Divine Marriage can occur in one other way: 
25 equals 8, and 32 equals 9. These are truly subtle means 
indeed, and, while the number 9 is well commented on 
elsewhere, the number 9 takes on a new significance from 
this. It is probably this 8 and not 4 x 2 that is thought of 
in dividing the year into the eight primal festivals of the 
Wicca. Eight thus takes on its nature of feminine Divinity, 
as a complement of nine. 


The *Arabic'” numerals which we use were derived 
from Egyptian numerals, and were recognizable as early 
as 1300 B.C. The Egyptians used a ten base number 
SyStem for Secular counting, as do we. They tended to 
draw numbers not as symbols, however, but as figures. 
A single stroke for 1, two strokes for 2, 3 strokes for 3, 
a cross for 4, etc. This principle, expanded, is an impor- 
tant basis for the exploration of symbology. We have 
Seen how the Rosy cross, the pyramid, and the pentagram 
are always ways of drawing” the number 5. The first 
four numbers have also simpler representations: One is a 
point or a dot, two a line, three a triangle, and four a 
Cross Or a Square. 

1+2+3+4=10. Let us draw that: (Figure 1) 

This is the tetractis of the Pythagoreans, the oldest and 
Simplest schema on the number 10. Phythagoras learned 
it in Egypt when he studied there, and, with characteristic 
Greek cosmopolitanism and thoroughness, made much 
of It. 

The tetractis has three "Male" stable States, that is 
resting on its three sides. All are identical. It also has 
three female” metastable states, that is balanced on its 
three points. 

These three states, in addition to the three points or 
Sides, Correspond to the triple” aspects of a God and 
Goddess. The triangle resting on its side corresponds to 
masculinity, the phallus. The triangle balanced on its 
points, Symbolizes the female or delta” element, the 
vagina. When the male and female are combined, we 
find that the ten points of the two tetractoi result in, not 
20, but 13, for many of them coincide. We also end up 
with the six-pointed Star of Solomon.” (Figure 2) 

It is a puzzle to me how this symbol for perfectly 
balanced deity ever became associated with the most 
exclusively masculine religion in the Western World. We 
know that the Greeks had considerable influence on the 
Hebrews, and we know that many years later in Europe, 
the mystics developed the idea of the Hebrew God as 
consisting of male and female in balance. We are left with 
the idea that early Judaism must have been vastly more 
Subtle and complicated than the modern variety, as Several 
writers have concluded. 

The ten points of the tetractis can be arranged to form 
three *triangles”, the 3 x 3 of the Egyptians: (Figure3) 

Here we See the familiar form of the Caballistic Tree 
of Life''. We have come quite a way from ancient Egypt, 
however. This symboal certainly did not appear until about 
1000 A.D. in European mysticiem. Many diagrams, many 
Schemata on 10, may appear in early times, but these 


-are ancestral to the Tree” as we know it. While it is 
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formed on ancient principles, the diagram and its modern 
use are both modern. They reflect clearly their genesis 
in the intellectual synthesis of ancient polytheism with 
**modern'' monotheism. The Egyptians who were strict 
poly theists would never have bothered. 

The Tree is not completely symmetrical. It has a top” 
and a bottom”. Thus, the points — the Sepirah — are 
not interchanged as the diagram is rotated. This gives 
rise to the false idea that the Sepirah have an absolute 


cont. on pg. 31 
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Nobody thinks twice about eating fruit, yet most 
people wouldn't consider eating flowers. Of course, 
the flower matures into the fruit so there is no reason 
for being $so finicky about eating one of natures 
crowning glories. In older times folks had many 
tasty recipes for making edibles out of blossoms. 
Now that we are in the height of summer, it is a good 
time to raid your gardens and start cooking with 
flowers and other garden products. Y y 

In Welsh folklore the Goddess Blodenwedd (Flo- ors FRCCNSE 
wer face) was created out of nine holy flowers by 
Gwydion. Some of these flowers have interesting 
folklore and very tasty recipes. A few of them are 


quoted in this issue's column. candles herbs 
BROOM 


The Scots often chant its praise: 
*Q, the broom, the bonny, bonny broom, 
The broom of the Cowden Knowes: 
F or Sure SO Soft,'so Sweet a bloom 
Elsewhere there never grows. 
Some florigraphists claim that the broom is em- 
blematic of ardor, others that it signifies neatness 


With « x WICCA CRAFTEN 
With a great sprig of broom which he bore as a Al 


badge in it 


ritual knives 


wicean jewelry 


my, 


'OCCULI SUPPLIES for ihe MYSTIC ARTS 
He was . named from the _circumstance Henry PO. Box 24 San Dimas, California 917.73 
Plantagenet. 


Ingoldsby Legends 


PICKLED BROOM BUDS: Take as many broom buds WE CATER TO THE PRACTICING OCCULT: 


as desIired and put into a pickle of vinegar, salt and IST-. © WITCH: PAGAN: - CEREMONIAL 
mustard. Let Stand overnight. Strain and boil the MAGICIAN, KABALIST, AND MANY OTHER 
vinegar, place buds in jars and cover with pickling IRADITIONS. IT IS OUR GOAL TO BRING 
juice. Stir, strain and seal. [OO EVERYONE THE GENUINE SUPPLIES 

'To be eaten all of the yeare after as a sallet of THEY NEED AND WANT. SEND FOR OUR 
much delight, and are called Broome capers, which CATALOG AND SEE THE MANY WONDERS 
doe helpe to stirre up an appetite to meate, that is WE HA VE. Please Send $1.00 for postage and 
weak and dejected.'” Parkinson, Theatrum Botanicum handling. blessed Be: 


Pickled broom buds were served at the coronation 
feast of James |]. 
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Another recipe includes white 


wine and tarragon vinegar in the pickle Wha 
mixture. $ 
PICKEL BROUM BUDS. Ly your buds in salt and 
water all night yn make a pickel of salt and venegar 
boile it and poure it hot upon the buds; cover ym 
close; boile it 3 or 4 times and put it hot and cover 
it close. 
Elizabeth Wainwright, The Recipet Book of a 
Lady of the Reign of Queen Anne, 1711 


NETTLE 
''The flower of the dead nettle is like a weasell's 
face.” 
W. Coles, The Art of Simpling, 1626 


The netle groweth somtyme next the rose. | 
John de Trevisa, 1387 


NETTLE TEA; Gather the blossoms (White Nettle) 
when quite free from moisture, pick, and Spread 
them out to dry in the shade. Keep in tins or paper 
bags. 
jules Gouffe, Book of Preserves, 1871 
In his remarks on the use of infusions made of 
flowers, he advises that the beverage Should not be 
made too strong. 


HERB PUDDING. To make it you take some young 
nettles and all kinds of green vegetables from the kit- 
chen garden and wash all very thoroughly. Boil till 
tender and then tie in a pudding cloth with some 
barley and boil. When barley is cooked, turn into a 
basin and beat in an egg. 


John Wesley in his Primitive Physick, 1747, advises 
that we take an ounce of nettle juice. 


STCHI WITH NETTLES. Stchi is for Great Russia 
what Bortsch is for Little Russia. It is'a kind of 
Bortsch without the beet root, and is generally a 
green color, which explains why it is named Green 
Bortsch. 

Prepare a bouillon for Stchi. At same time cook 
two pounds of young Shoots of nettles in the same 
way as one would cook spinach, and chop very fine. 
One half hour before dinner, incorporate one cup 
of thick cream into the nettles. Pour bouillon over 
this, allow to boil over a small fire and serve it with 


A 


Marie Alexandre Markevitch, SÞ 


The Epicure in Imperial 


Russia, San Francisco, 1941 
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Exclusively Featuring These Books: 


Perfume Oils, Candles, Seals, and Incense $4.95 
Ritual Book of Herbal Spells $4.95 


By Aima 


5338 Hollywood Blvd., Los Angeles, CA. 90027 
(213) 466- 7553 


House of Hermetic has been in Southern California 
for over Seventeen years, and is one of the oldest 
occult shops in the area. Come in and chat with us 
you'll find we give helpful suggestions to your ques- 
tions. We have a large selection of all of the above 
items with a Special twist all our own. Come in and 


visit us, we are the *shop that caters to all phil- 
oSophies.” 


Mail Order Welcome 
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rivers, lakes, and streams (and who visit the land during 
rainstorms) often seem to have legs and feet much like our 
own. Undines like to take life easy and often seem slow, 
relaxed, and even lazy. They can be very charming and 
very likeable when they choose to be, but it is bad to have 
them angry with you. They understand the languages of 
all sorts of people and animals, and can hear a very long 
distance. Mermaids or undines like to sing in the moon- 
light, and when you hear them the sound is very beauti- 


ful indeed. Undines are good at working magic and 
foretelling the future, and will usually do 50 when you 
ask them politely. 
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Earth elementals, or *gnomes”, are short, sturdy, and 
very Strong. When they are nearby you may feel very 
neavy, but very strong also. They like to wear brown or 
dark green clothes and. caps well suited to the digging and 
the delving in the earth that they enjoy so much. Gnomes 
are usually quite friendly but almost never are good- 
looking; the best way to tell the difference between a 
man-gnome and a woman-gnome is by the thick beard 

. . Usually. They love the earth and everything in it, and 
delight in mining metals and fashioning tools and orna- 
ments from them. Make friends with a gnome and $he or 
he will happily tell you about the glittering minerals and 
rock formations beneath the hills around you. And it's 
rather Strange, but gnomes are also good at healing cuts, 
Scratches, and even colds. 

There are other elementals though . . . natural ones 
you find often when you go into forests or mountains, 
if you know how to look for them. Wood-nymphs (some- 
times we call them dryads) are, for example, pretty and 
pleasant but shy ladies who live within and around trees 
. . . each with her own tree. The bigger and more interest- 
ing a tree the more likely you are to meet or sense the 
dryad who lives there and is really a part of the tree. Some 


trees like to talk to you, directly to your mind, if they 


know youre interested in them, but that's something 
we'll talk about some other time. 

Fairies or pixies or elves are 'very interesting folk 
who can be very surprising. Sometimes they can be small 
enough to fit in a buttercup, and quite cute. Other times 
they can be as tall as you or | . . . serious and handsome 
people dressed in very elegant old styles who move with 
the quiet of moonlight and are gone. They live in lovely 
homes and palaces under hills, are fond of good company, 
good music, dancing, and parties. Their music is very 
beautiful: if you've heard bagpipes playing far off in the 
mountains or a good, snappy Irish fiddle being played at 
night by a wood fire . . . well, that's very much like 
fairy music might sound. 

Elvish folk are really different from the other ele- 
mental people and perhaps we shouldn't really call them 
"elementals” at all. Some legends say that long ago they 
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were people much like us. While gnomes, salamanders, 
gremlins, and such just kind of appear and Sooner or [ater 
just kind of fade back into rock, fire, air and the like, 
fairies and elves live for a very long time. They don't 
usually die or fade away, but after quite a long time they 
Seem to go Somewhere far off to the West into another 
world and become someone or Something else even 
better. But they don't talk much to us (or to anyone) 
about it. 


Elves and fairies are very charming individuals, and 
they like to invite people whom they like to go off to 
their own lands for dancing, festivals, and adventures. 
But if you get such an invitation, be sure and get them to 
promise to have you home by sunrise . . . otherwise you 
might get home in three hours, five weeks, a hundred 
years, or never. Your family probably wouldn't like that. 

But where do you go to see all these magical friends, 
and how do you really see them? Well, we've talked a 
little about it earlier, So let's talk more about it now. 

Where to look for them? Well, just about any place 
where there is a forest, hills, streams, or the: ocean. For 
Sylphs go to a windblown hilltop far away from people 
on a bright, sunny day. For gremlins go to a small airport, 
where there is grass, trees, and small airplanes tied down 
along the runway. Salamanders you can find in a campfire 
or perhaps in your own fireplace! For mermaids try an 
iSolated, rocky Shoreline along the ocean in the moon- 
light or at sSunset. For undines try a mountain lake or a 
forest. Stream far away from where everyday people nor- 
mally go. Gnomes frequent places like rocky canyons, 
tumbled lava flows, or where there might be old mines 
or caves. (But be careful . . . a gnome would be quite at 
home in an old mine $shaft, but it would be dangerous for 
one of us!) 

For wood-nymphs, what better place to go than into 
the woods, and look for big trees in lovely places well 
away from where campers and hikers would go. The 
elvish folk like the meadows, orchards, and grassy Nills, 
[f you see mushrooms growing in a circle in the grass it's 
quite possible that they've been there. If youre in an 
iSolated wilderness place near overgrown orchards and 
fields, then you can perhaps see them by day, in the sun 
light and the shade. In areas closer to human habitation 
you'd best seek the fairies out at night in the moonlight, 
when they will play and dance in the grass and in the 
Shadows under the trees . . . and often out in the moon- 
light. 

At -first you will not be able to see them directly. 
Don't worry, because at first all you need is to want to 
See them . . . and to try and feel with your mind as to 
whether they might be about. Be alert for a prickly feeling 
at the back of your neck, and the feeling that someone of 
them might be nearby. Then think or say, If youre 
around, friends, where might you be?” You should have 
a feeling or a hunch that they might be here, or there, or 
at the base of that tree by the rock. Then look over there 
and try to imagine what your elemental visitor might 
look like. And that's enough for the first time. Wave and 
Say *Hi, friend, come back again soon!”” or Something 


like that, and go on your way. cont 28 
ont. on pg. 


cont. from pg. 9 
problem. there are several other examples of women who have 
made- this type of a transition: The "Second Lay of Helgi 
Hundingsbana”' relates how the heroine Sigrun, a princess in 
one liftime, becomes a valkyr in her next incarnation. Thus, 
*... . in old time folk trowed that men should be born again, 
and at that tide he was called Helgi the Scathe of Hadding, 
and she Kara the daughter of Halfdan: and she was a Valkyria, 


& S) 
WW \ | ; AVG even as is Said in the *Lay of Kara” ”, (Morris transl.) The 
v &\8 a as SWan-maiden, Svava, is yet another example of a Valkyr who 
had all of the Supernatural attributes, but who also had a 
Vee Yoo human family and lineage as well. And one of the especially 
interesting characters was one who could not only s$hift 
\xrus I Shapes but Sexes: In the Volsunga Saga, King Granmar is a 


IQ and Rong 


 adversary Sinfjotli charges him, "Dim belike is grown they 
memory now, of how thou were a witch-wife (vala) on Varin- 
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_y 4 SeY, . . . and how thou thereafter were a Valkyria in Asgarth, 
Ana ev and it well-nigh came to this, that for thy sweet sake should 
; all men fight. . .”” (The idea of alternating sexes is actually 

by J lj % rather common in the Norse mythology). But the important 

Rs 711 oy thing that these myths reveal to us is the fact that heroic 


Gang persons could indeed attain great heights and super-human 
| wh powers. The delineations are not always clear, for in the 
literature wise women and super-grade valas are often found 
Side by Side with Valkyrie, (Jacob Grimm is one written who 
esSpecially goes to lengths to point this out), and it is difficult 
to tell where the mortal ends and the Goddess begins. 

And then there were the norns! — 

The norns could no longer be called truly human, though 
there are instances in the literature where valas and vakyrie 
Seem to blend in with them, and there are some sSuggestions 
that some of the norns were of human origin! In the **Norn- 
agests-thattr”, (c. 1300 A.D.), valas are equated with norns, 
having the power not merely to foretell, but to decide human 
fates. This is one case where "'norn” and *Priestess'” are 
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QS 
interchangeable. Another example is where the three *nym- 
phs” -at the temple bestow a fate on Olaf, son of Fridleif. 
This is reminiscent of the Celtic woman's ability to place a 
"eas" on the hero. It might also be mentioned that the norns 
were no longer subject to any of the human weaknesses- that 
could limit a valkyr. The status of norn is very much a state 
of spiritual elevation, whereas in the case of the valkyr, there 
might be very great Supernatural power, but not always an 
equal amount of spiritual understanding. 


415 W. FOOTHILL BLVD. 
CLAREMONT, CA. 91711 (714) 626-0398 


LOCATED AT GRISWOLD'S OLD SCHOOL HOUSE 
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ASTROLOGY AND WICCA 
by Ann "Ariel” Finin 


In 1960, astrologers Marcia Moore and Mark Douglas 
polled 250 professional astrologers on the $subject of 
reincarnation. A total of 74% agreed that Reincarnation 
is a factor in astrology, 10% disagreed and 16% were 
undecided or did not reply. In the seventeen years since 
that poll, however, more new evidence has appeared in 
favor of reincarnation and the percentage of astrologers 
who agree with it is now substantially higher. 

The science and art of Astrology can chart the posi- 
tions of the planets and constellations at the birth of an 
individual and can analyze these planetary positions 
and aspects that they make to each other to present a 
picture of a person's character and destiny. But why will 
one individual have a good” chart with favorable aspects 
indicating wealth, beauty, love and good fortune and 
another have a "bad" chart with sorrow, suffering, ilIness 
and poverty? Both charts may indicate a common charac- 
teristic like artistic ability, but one person will have a 
Satisfactory outlet for his or her talent with encourage- 
ment, fame and financial reward while the other will be 
thwarted, misunderstood and spend his or her life in o0b- 
Scurity and poverty. 

In the past most astrologers did not moralize about 
the things that they saw in a person's chart. They merely 
reported the results as they were and left the explana- 
tions to the will of God. But gradually, as the concept 
of reincarnation came to be more and more accepted in 
astrological circles, the concept of more than one life- 
time came to be an answer to the intriguing question 
of why a person's chart is like it is and, perhaps more 
important, what is to be done about it? 

This, then, is the field of Esoteric Astrology, or astro- 
logical philosophy which examines these questions and 
attempts to come up with a workable Solution. A stand- 
ard birth chart when properly analyzed, can reveal not 
only the character traits of an individual and the proper 
times for investment and marriage, but also the type of 
person he or she was in a past incarnation, what Karma 
has incurred and why. 

For example, the sign on the cusp of the 12th house 
indicates the ascendant in the previous incarnation and 
gives insight into a person's past character traits. The sign 
of the natal moon gives an indication of the sex of the 
person in the past. The moon in a masculine sign like 
Aries or Aquarius would reveal that, even in a woman's 
chart, the previous incarnation was male. The sign on the 
12th house cusp can also indicate the country in which 
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a past incarnation was spent, since countries, like indivi- 
duals, come under the rulership of Zodiacal signs. Simil- 
arly, a person's past profession can be deduced by the sign 
on the 12th house cusp for the same reason. 

The study of reincarnation indicates that the planetary 
positions in a horoscope chart are not the result of a ran- 
dom pattern but proceed in an ordered manner from 
lifetime to lifetime, and the fatalistic part of Astrology 
is removed. We are today what we were yesterday,and the 
planetary configurations in our charts this time were in 
part determined by what kind of people we were last 
time, and the time before that. 

This brings us to a consideration of Karmic debt, a 
modern metaphysical bogey that plagues us as surely 
as the fires of Hell plagued our Puritan Forebearers. 
Karma itself is a tricky Subject, and many Pagan as well 
as Christian writers on the subject vividly picture the 
Lords of Karma, like Some celestial Supreme Court, 
Sitting in judgement on all of us and sternly meeting out 
punishments in the next lifetime for transgression incur- 
red in this one. Actually, the law of Karma is much less 
grim. As imprsonal as a mathematical theorem, Karma is 
Simply the law of cause and effect, and includes the idea 
that behavioral patterns, attitudes, thoughts and emotions 
can be carried over from one lifetime to another. In 
Astrology, this means that events and reactions to them 
that occured in one lifetime will influence the natal 
chart of the next one with the soul waiting to come into 
the world until the planetary configurations are favorable 
to its purposes. 

Karmic debts can be determined from a standard natal 
chart given certain considerations. The 12th, 3rd, 6th 
and 9th houses are called Karmic houses Since these were 
the angular houses (1st, 4th, 7th and 10th) in a person's 
previous incarnation and the planets in them form the 
aspects that are the most Significant in determining past 
character. A poorly aspected moon in a person's 12th 
house (the 1st house in the previous incarnation) would 
indicate that the previous childhood was marked by a 
domineering mother and that this time around, the person 
may feel that older women may be the secret cause of his 
or her undoing and act accordingly. The planetary po- 
Sitions in these houses have two levels of interpretation: 
what the position is doing to the person now and what it 
did in the past to cause the current situation. 

The positions of the nodes of the moon can also indi- 
cate a Karmic pattern that needs to be resolved. The 
nodes of the moon are the two points at which its orbit 
intersects the plane of the elliptic as it goes from north 
to South latitude and vice versa. The South node, or the 
dragon's tail as it is called, esoterically is the cup that has 
been filled or the Karmic benefits from a past lifetime. 
[t is also the path of least resistance. Ihe north node, or 
dragon's tail is the cup that needs to be filled, always 
placed in the same degree but in the opposite sign and 
house to the South node. This placement indicates the 
lesson that must be learned to resolve the Karmic sSitu- 
ation, more difficult than that indicated by the South 


node. 
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cont. from pg. 10 
All shall image in their minds that they are drawing in 
Power and sending it out through her as she says: 
| call upon you, O awesome Goddess 
Of passion and of conflict, 
Who gives strength and inspiration 
For the just battle 
And to whom the hills and forests, 
Streams and mountains 
Respond as Servants. 
Our most beautiful Earth 
Has been despoilled. 
Whatever deeds be needed, 
Call upon your followers 
To put it right. 
Blessed Be! 
All: Blessed Be! 


As before, the Priest goes to the east and goes slowly 
about the circle: 
| call, O golden God 
Of sunlight and of joy, 
Of all things that wax and grow, 
Upon your joyous Power. 
We need new forests, new places 
Of clear air and pure water. 
Grant these, O laughing one, 
For a world which needs 
Your echoing calls 
And rough magic. 
"> Blessed Be! 
All: Blessed Be! 
The Priestess Shall then take up the incense brazier 
and first touch the ground with it, then reach as high as 
She may, Saying: 
| call upon you, O blessed Maiden Goddess 
Of all things which are new 
And rich with promise for the future, 
You who bring beauty, and happiness, 
And enchantment. 
We need magic, love, and adventure, 
Fertile lands and fertile waters. 
Grant these, O smiling one, 
For a world which needs your quickening touch, 
And gentle music. 
Blessed Be! 
SP All: Blessed Be! 
P/N At this time there should be a pause for a time of 
487E * thirteen heartbeats. If it is desired, other workings may be 
FRY done at this time, Such as magic for the Earth, singing, and 
W cuch. 
The Priestess shall call for the attention of all, and say: 
Let us Stand now, and link arms 
For the Processional of Summoning. 
As we breathe in, and walk, and dance, 
May the deep Power of the Earth be drawn 
Through our feet, and sent forth 
To protect and to nuture 
The natural places here about us. 
All do link arms and begin a procession which may 
become the grapevine” or similar circle dance, acceler- 
ating faster and faster as all do chant: 


26 


"he Drog het 


Berth 77, P2A 
San Pedro, California 90731 


Send $1.00 for our 42 page 
Catalog. 


ofls © 
a5 Jewelry 


n” 


Largest Selection of Occult Books in the World. 


Now available — these exciting titles: 


Mystical Quabalah (hardbound)........... 10.95 
ABC of Witchcraft by Doreen Valiente ......... 4.95 
Magic White and Black by Franz Hartmann . . . .3.95 
The White Goddess by Robert Graves........ 5.95 


Mastering Witchcraft (hardbound) by Paul Huson 7.95 
paperback 3.95 
mncncrart from me mide. fn EEG ec. 3.95 
Where Witchraft Lives (hardbound) 
by Doren Yanene 777 hdd fois 3.95 
Secrets of the Great Pyramid by Peter Hopkins . 20.00 
Mysteries of the Mexican Pyramids 
MEAL Coro io ies 20.00 
Ancient Egypt by Massey 
(Box two-volume set) 50.00 


Osiris (paperback) two volumes....... . each 5.00 
Mastering Herbalism (hard cover) 

ERS. oo EGGS ei ies 51 10.00 
The Black Pullet: Science of 


MRRABNGAS CURSE IEEE ors 3.50 
The Book of Splendors by Eliphas Levi....... 10.00 
The Great Secret by Eliphas Levi........:- 10.00 
Mysteries of the Quabalah by Eliphas Levi. . . .10.00 
Gems from the Equinox (Collectors Set)... . . 24.95 
The Meaning of Witchraft by Gerald Gardner . . 10.00 
Sem Speaks Dy Jane-Roderts ;:: ono m; fs 0 4.95 
Seth Material by-Jane Roberts... ;..i. 4.95 
The Nature of Personal Reality 

by-Jang Reberts ies Wn hf ei 4.95 
Adventures in Consciousness 

MEER H737HA TN SS 455 4.95 


Collectors Edition Books Available: 


Dr. John Dee on Spirits and Apparitions 
(Leather, numbered copy)... 100.00 
Cloth cover 60.00 
The Secret Teachings of All Ages (Manly P. Hall) 
(Autographed and numbered) ........ 100.00 


MEE 0% Fn 


4 —_ 


p_— — 


i 


+ 


- AIRES > >, out 
_— x. ARES _ 


WINDS FAIR, WARM LANDS, 
CLEAR WATERS, BROAD PLAINS All: 
SEND YOUR POWERS TO US HERE! 

When the procession and dance has reached its height 
and it is Sensed that all have put much into it, the Priest 
Shall call for all to stop, and drop to.the earth, and remain 
In Silence, saying: 


Blessed Be! 
Blessed Be! 
There $hall be a pause of perhaps five heartbeats, and 
the Priestess shall say: 
O Crone, Mother, and Maiden, 
Eternal and all-encompassing 
Threefold Goddess, 


macs 


Cease! Drop still, and silent 
Upon our Mother Earth, 
And let the Powers 
Cascade forth. 
All shall remain in silence for a goodly while, until 


the Priestess and Priest feel that the flow of Power has 
finished. Then shall the Priest say: 


God of light and God of dark, 
We call for a balance in all things. 
May the excesses of the past be banished, 
And a new world be born 
Wherein all living beings 

May have a place of honour. 
We thank you, O noble ones. 


cont. from pg. 25 
For example, a certain chart may have the South node 


in 8 degrees of Aries in the first house of self, and the 
north node in 8 degrees of Libra in the seventh house of 
partnership. Here is a person who has learned how to be 
an individual, to be independant and to stand on his or 
her own two feet. Now, this person has to learn to work 
with another in marriage or a partnership. Independence 
must give way to compromise if both parties are to reach 
a common goal. 

But more than any other single factor in a natal chart, 
the position of the planet Saturn best reveals the major 
Karmic test in this particular lifetime. Whatever house 
Saturn is in will indicate that area of a person's life which 
will be the most difficult, and the sign that Saturn 1s in 
will indicate how the problem will manifest. Saturn in the 
4th house is difficulty in the home, Saturn in the 1Oth, 
difficulty in a career; in the 7th, problems with a mar- 
riage. Similarly, Saturn in Leo leads to over domination 
whereas Saturn in Virgo is a person who is overcritical 
of others. Saturn itself is called the Lord of Karma by 
ESoteric Astrologers because its placement determines 
the deepest Karmic debt, and the most difficult lesson 
to learn. 

Karmic ties between people are also learned by com- 
paring rhe planetary placements of both charts, whether 
they be lovers, siblings, parents and children or business 
partners. Aside from general compatibility, determined 
in part by the relationship of the two in past lives, a look 
at the Venus of one person and the Pluto of the other will 
give a deeper meaning to the relationship. Venus in the 
planet of the love principle - - beauty, affection, friend- 
Ship, art and romance. Pluto is a power planet, cosmic 
energy used constructively or destructively. If you com- 
pare the Venus of one person with the Pluto of the other, 
2 past Karmic. situation can be seen. If there is not aspect, 
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We call for cleansing of the Earth, 
And a return of all which is natural, 
Beautiful, fruitful, and good. 
We thank you, O noble ones. 
Blessed Be! 

All: Blessed Be! 

The priest shall add incense to the brazier, and offer 
it to all four quarters, then close by saying: 
The Great Ones have been called 
And shall remain about us 
Both here and afar 
Until the world be made better. 
This rite is ended. 

Merry meet and merry part. 


then the two are true strangers, meeting for the first time 
in this lifetime. If the aspect is good, conjunction, sextile 
or trine, then the relationship was a beautiful one, benefi- 
cial to both parties and a true joy to continue. If the 
aspect is difficult, a Square or opposition, then the two 
people have a Karmic debt to work out with each other 
before either one can grow $piritually. If one person's 
Pluto afflicts the Venus of the other, in the case of A's 
Venus in Scorpio squaring B's Pluto in Leo, then A is the 
party who owes the debt in the relationship and must take 
the initiative in working out the trouble. In the case of 
both good and difficult aspects, the sign and house po- 
Sitions of Venus and Pluto in both charts indicate the 
nature of the relationship and the area of life in which 
the relationship was the most significant. 

No chart is entirely free of difficulties and each person 
has problems to work out that are uniquely his or her 
own. Esoteric Astrologers look at Karmic debts as lessons 
that must be learned in the school of life in order to 
transcend the ego and merge with the Universal Cons- 
ciousness. In more Pagan terms, however, this idea is just 
as meaningful. Each planet, like the god or goddess for 
which it is named, has a lesson to teach us so that we may 
all become more in harmony with the natural order of 
things, the cycles of the seasons of our lives, and return 
at last to the Great Mother herself. 
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Later, perhaps in a few days or perhaps in halt an hour, 
do the same again. When you think you have figured out 
the location of whatever elemental happens to be around, 
try and think of what $he or he might look like, then half 
close your eyes and look off Somewhat to the side. Per- 
haps you'll catch a glimpse. 

As you do this more and more youll start by seeing 
nothing, but only feeling that they are nearby. Then 
you ll be able to see them more and more clearly. 
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And you'll get the definite impression: that something - 


1s being said. At first you only will have a hunch or fee]- 
ing as to generally what is being said, then later you will 
nave a good idea as to. what they are talking about, and 
make your-own answers . . . either speaking or by think- 
ing, for they can. pick up: thoughts as easily as they can 
understand words. In time you will be able to hear their 
words clearly . . . especially if you're a little sleepy or 
tired, or (better yet) in a bit of a magical trance. 

Of course, if you are going out into the forests and 
mountains it is wise to Study Some woodlore, and to 
become familiar with getting along comfortably out in 
the wilderness. If you are in the Scouts you can learn 
all that you will need to know. 

Always carry or wear a good-luck talisman . . . the 
best you have and the one you like the most, when $seek- 
ing the "little people*”. They can be mischievious. And no 
matter how well you become acquainted with our 
other-plane friends, make sure that they know you wel- 
come their visits (for when they get to know you they 
will occasionally drop by your home to $see you), but that 
when youre about your busy day-to-day affairs that 
their presence would be distracting. In short, come only 
when invited! 

So that's about it. You will 


find in the elementals, the dryads 


and the elvish folk, the most 
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well, as you. would for any 
good friends, and they will do 
well for you. And you will 
learn much and have advent 
ures better than in any story 
book or magazine! 
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Happy looking! 
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Along with the abundance of articles 
mentioned below, we also specialize in 
the personal designed artwork area.If you 
have an idea, theme, or Subject that you 
want represented in beautiful art, we are 
the people who can do it! 

*The Gystal Well personally attests to 
the beauty of The Eye of the Cat's Art!_ 
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cont. from pg. 11 
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cont. from pg. 19 
On every page, *'Selene” radiates love of the Goddess 
and its corollary, honor to women as Her. avatars and 
priestesses. It is inspiring to all of us in the Craft, but 
especially to those like myself who feel a particular love 
and affinity for Crete and her ways. 


desire. In English, she is win-Some, from the old English h 
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wynn, pleasure or joy. In Norse, Vanr was god of love and 
fertility. Freya was Sometimes called Van-adis, the be- 

f 2, 
loved or desired one. X 
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Mars, the god of war, was in Latium before the romans, 


5 egyptian god, Mwrt, the great one in heiroglyphic. From 
7 Mars has come words for the third month., March, words 
FR relating to war and violence (martial), and words for 
By blood and redness in general. 

RY Man, and woman, are possibly the two most interesting 
Fg words in the English language for a variety of reasons. 
KY They are unrelated,-even though they seem to be derived 
7 one from the other. The word from woman stems ulti- 
KY mately from gwivos, which meant life. In latin, the words 
Fo gens (family name) and the English word genital, both 
& come from this root. From this root, the root g'en, to 
7 bear, was created, and extended to give gweni-, which 
& led to the word queen, and woman. In German, until 
5/ recent times, Frau meant woman, rather than its modern 
& use as a title. It is related to the sanskrit root purva, 
yl which means front, or foremost. 

TY Man, on the other hand, comes from words which 
BY meant strong (wir-, as Latin vir, Gaelic fear). The English 
YJ word Man, seems to come from the root men-, found in 
BY Latin manus, which means hand. Perhaps from the early 
place of man as a tool maker,-or hunter. 
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and: his original name was Mawort. In origin, he was not 
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The team of Budapest and Clement also have in print 
a Dianic Moon-calandar. for 1977. It's marvelous. Both 
publications are available at feminist stores, or directly 


' from the Diana Press, 12 West 25th St., Baltimore, Md. 
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The Magazine of Moder. 
Ceremonial Magick — 


THE ORDO TEMPLI ASTARTES is 
America's leading Ceremonial 
Magick Lodge. We are Hermetic 
NeoPagans and our Seasonal Rites 
celebrate the Nature Cycle of an- 
cient Canaan. Our teachings are 
presented in our quarterly journal, 
THE SEVENTH RAY, now in its 
fifth year of continual publication — 
$4.00 for 4 issues, from: P.O0. BOX 
3341, PASADENA, CALIFORNIA, 
91103 


MEADOWSWEET 
cont. from pg. 22 
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Where is the girl, who by the boatman's door 444». x 


*& 


Above the locks, above the boating throng 

Unmoored our skiff when through the long Thames flats | 1 

Red loosestrife and blond meadowsweet among | g| 

And darting swallows and light water gnats - » P 
He 7 


We track'd the shy Thames $hore. \ 4 7 
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DB Matthew Arnold \J { WE 
\ VID aus, Uy 


''The flowers and leaves of Meadowsweet farre excelle all 
other strowing herbs for to decke up houses, to Strawe. in 
chambers, halls and banqueting-houses in the Summertime, 
for the smell thereof makes the heart merrie and joyful and 
delighteth the senses.” 
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Gerard 
A little meadowsweet is an excellent flavor for Soup. 


MEADOWSWEET SYRUP. Take 2 ounces of Meadowsweet, 
Betony, Raspberry leaves and Agrimony, boil in eight quarts 
of water for fifteen or twenty minutes, strain and add 2 
pounds of Sugar. Bottle. This makes a good drink poured over 
ice. (This can be made into beer by adding yeast.) 


| hope that this inspries you to have your flowers 
and eat them too. May the Goddess give you every- 
thing you deserve and may Blodenwedd smile on you. 


...00 you Feel worthy 
ENOUGN Lo aCCOomPLISN 
what you want out of life ? 


Find your answers in ARTHYR W. CHADBOURNE'S new book 
"YOUR TRUTH WILL SET. YOU FREE*.. This once in a lifetime 
book presents a dynamic easy step by step program that sRows you 
how you too can develop a stronger, more positive YOU by increas- 


ing your Self worthiness from the knowledge presented in YOUR 
-FRUTH-WILE-SET- YOU FREE. 


INVEST $3.00 in your future TODAY!! 


Send $3.00 to: 
ORDER NOW 
FREEDOM SCHOOL CONCEPTS III 

| 3727? E. Huntington Drive 
ARTHYR W. CHADBOURNE'S Pasadena, California 91107 
NEW BOOK | 
YOUR TRUTH | Available at the Prophet (see ad this issue) 
WILL SET YOU FREE Calif. residents add 6% sales tax 
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cont. from pg. 20 


esSence. But their essence Is entirely dependent on the 
balanced array including the others. If you remove one, 
all the others change, consistent with the nature of Num- 
ber. The sepirah have significance only when considered 
as a set, only when considered as completing segments of 
a whole. They are defined by the paths that join them. 

For this reason attempts to assign the Egyptian Gods 
to the sepirah in any absolute manner is impossible. The 
Egyptian Gods form a system that is not closed in any 
way; they are defined by the inter-relationships they form 
with each other, and these relationships form an open 
SysStem. Any attempt to slice off $O©me of this system and 
relate it to a schema of numbers produces an entirely 
distinct system. 

Kether can be either Ra, or Maat, depending on what 
you're trying to prove. Likewise, I ipareth can be Ra or 
OsIrir. Binah can be [sis, Anubis, or Nephthys. Chookmah 
can be Anubis, Osiris, Ra, Geb, or Ptah: and so forth. 

The planets of the Solar system, themselves forming a 
Schema of ten, (or $seven, depending on whether you 
count the invisible ones or only the visible: ones), are 
often placed on” the Tree. Here, again, we find incon- 
SiStencies, for the Tree is not the same as the ten planets. 
[f Binah and Chookmah are the Sole Deity resolving 
Itself- into male and female, then Binah is the moon and 
Chookmah the Sun. But if Khether is the sun, and the two 
pillars are considered as free will and predestination, 
then Binah is Saturn and Chookmah is Jupiter; and So 
on. 

A meditative diagram can be formed for any number 
by arranging points equal to tne number in a circle, and 
perhaps connecting alternate points with lines. From four, 
we arrive at the Christian Cross, from five, the pentagram, 
from Six, the **Star of David” or *Jewish Star'. The Seven- 
pointed Star was used by Crowley and others; and $o on. 

Beyond seven, this simple method of connecting the 
points is not entirely satisfactory. We may draw the 
"vDaths” differently and the possibilities multiply. From 
astrology, we arrive at the following figure for twelve: 
(FIGURE 4) | 


This one is my personal choice for most of my work; 
| will resist the temptation to go into it further here, but 
Suffice it to Say it continues to serve me very well and will 
likely continue to do $0. 

The most popular glyph of this genre is the Tree” 
of the Caballists. But the Tree is but one doorway. It has 
its limitations, inherent in the number essence of its 
Structure. It has its unque values. Use it as part of a bal- 
anced System of work; don't depend on it exclusively, 
or your practice will be limited as the Tree is limited. 
Learn to know the Tree from its roots in numerology; 
learn then what magnificent variety of flowers grow from 
those same roots. 

SELECTED BIBLIOGRAPHY: 
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Editor's Note: In the last issUe of the Crystal Well - Volume 
12, Number 1, a mistake in typesetting the text of this article 
was made. We are sSorry for the inconvience to our readers and 
below the correct paragraphs are given. The first paragraph 
was the third one which appeared on page 10 and now stands 
corrected. Ihe Second two paragraphs given below should 
have appeared on the bottom of the first column 

A word might be said here about the number” zero. 
[t represents space and it might be said to represent Nun, the 
primordial chaos, and hence it could be the first feminine 
or even” number. The mathematical use of zero is to con- 
ceptualize numbers as points measure along a scale, and hence 
as the "discovery” of negative numbers, which credit goes 
to the Arabic cultures. Yet this attitude is a patristic concept 
allied to the illusion of progress. In fact the concepts of 
numbers on a Scale dates to the first measurements, and nega- 
tive numbers are inherent in the process of subtraction, both 
of which predate history by many thousands of years. We 
must be careful not to assume that the first expression of a 
concept in a familiar patristic age represents a distinct set- 
back in Human s$peculative thought; at the time this was 
OCCUring, Sages warned that *Reason could destroy the Gods,” 
and in fact this very nearly happened. 


Two is yes as oppoxsed to no, it is plus as opposed to minus. 
The simplest of divinations is to assign twor apposite qualities 
to a Situation and then to Select one from the other by a 
random process. Tossing the coin, for example. 

Two does not define space but direction or binding. In 
Egyptian as in many ancient languages there was a $pecial 
form for dual nouns, a palr of things. Two lovers. Two eyes. 
Both horizons. Life as opposed to death; the eternal oscillation. 


MEADOWSWEET 
cont. from pg. 22 
Where is the girl, who by the boatman's door 
Above the locks, above the boating throng 
Unmoored our skiff when through the long Thames flats 
Red loosestrife and blond meadowsweet among 
And darting Swallows and light water gnats 


We track'd the s5hy Thames $shore. 


— 1 j . 4 . \ 44 1 4 | 3 p P 
The flowers - and leaves - 0 Meadowsweet Tarre excetle al ” 4 


4. | ; . n = Li { y lAnklys EY PF” , $ 
OLNer SLYOWINEG nerbs for to decke UP NOUSE S. lo SIrawe in 
CNaMmyvers,.n 11S and: Dranaueting-nousesS In the SUMMETTIME, 

\ & 6 i+1 1 _—= 

WE SN thereof makes the neart mert NA OY TUl ang 

[ [1 

! [ T1 11k qt FIC 
(36! Ig 
tie MeadoW SW XCCIHIeEnNt TIAVOT TON SOUP. 
i YAJC\A/I CY Dy } | ) \A 
\{)Q\ | | J IL IE 7 dy y AGO WSWE 


3 {'} \ — 
Betony, Raspberry leaves and Agrimony, boil in eight quart 
) Val | een. Or  LWeCeIrLY. MINUTES train and add 


| > ? $4 $a. 5 j . EW : FITrY A 4 . f- , 
MS OF SUCGAT. Bottle. LIHS-TIHIAKES- A GOOG CIT TEL DOUTEeU OVEe! 


(| 3 M acl: \t 1AMdIng veast.! 
f i 1 % j J ATK LY GOLI j GCA\CAITHI a Y J 
| | +] , A 
[| F-21727 \ \ {2 T-Y} ' «a th 7.) as; { \ = ' Y\ 1 : \ \11 ! 4 \ \\1 SY 
! YLOIGO41 Ii Call L13}]15 [1ST ICS V-OOU LTI:LEAVIE VV OUIT IIOQ WCUCES 


we 
- 
_ 
- 
- 
— 
_ 
—_ 
g_—_ 
_ 
_ 
— 
ow. 
— 
— 


[ne GOodadess g1VEe-YOU every 


DE Fe Ei a _ Loos bt a diode Ss 
LINITIG YOU GESET Vi and ITId\ Blodenwedd SITHIE Of YOU. 


*&% 


7 E | WORTN? ; 
ENOUGN LO ACCOMPLIs 
\XA/ LF þ | q \ //\ J : \» } \ NT D T J | £2 Y 
\4 W £ g & "a %, R Y \ , S \ I Al | & \._ 'o Wo ( E: | WP : \W, 5 


OoOvyoulk 


| 
3 


A /\ \ j * be FA. lf i; F- | 1 * 4 
[ $a y-.5 | - \ 
; x \ \ | z | \ I/AL ) \ ) Þ. % \ | 
TT. v8 ' C5 6 \ \ [ r - _= nu, a 4 
wy, 5a ' \ I £ , 
F A] 1 | J! ;& 20h 4 I NIS ON IN iTe 62 
FE? FAQCAMNTC I O\N ITT LC” £IICNH PTY F\\/ CTATY TINY s YO AMm +1 <5 EG M A / « \ſ/fN1y 
AG2 JT COCIILDA IVIAITTFITC CAHSYy SIGH UY 3UISGHU [Df OUITAm IAL SITUVYS Y UuU 
| } }, ” 4 . , k tl 


JA ns AMR A AIAN ONTNT C+r Nv _ a \ gy % \ a7 Bag al LY A PLAAN 
OV YOU LOU Call AMeveionp d SLIT ONUEC! ; MOTre DOSITIVE Y (} v DY INCTeAS- 


MYS \ YTSHS a CC | 4 AIC FD Fs a FTACPO + i- 7 is "yu : [ \ Z\1\1A : _—_ a » » / _ ” 4 i _—_— \/ t 
Ng YOUr Sel WOFtNINeSS TroMm tne. KNOWiedqge: pPreSenteda- In Y\ 


INVEST S$3.U0 in your future TODAYT! 


Send $3.00 to: 


- R NOV 
ORDER NOW FREEDOM SCHOOL CONCEPTS 111 


3721/: E. Huntington Drive 
Pasadena, California 91107 


ARTHYR W. CHADBOURNE'S 


NEW BOOK nt MA 
YOUR TRUTH Available at the Prophet (see ad this issue) 


WIT SET YOU:FREE Calif. residents add 6% sales tax 


30 


J CCC EEC SEOC SIOCOOCOCCOCOCESSSE k SCSCYCSOOCORCSCOCE CCC CC EEC CC CC CCC CCL LLgy 
SV Eq <<XCX*XXXCCEAgA ACE EEE E_ qQC <Q Zxc— YN q_ cc XX Xx accw ac << K<auCuw acl XX<x<<CcC<xxy 
} 


iy. LS, 
p es 


cont. from pg. 20 (6 


AD 
N 


esSence. But their essence Is entirely dependent on the 


RKARNC 


ER 2a 3 Tt; EM EET k A * ti. p ; Kru 4 po [3 {} mY Oo 
A Concise Dictionary of Middle Egyptian,  Faulkn {4 
I OCTSY /fN-1 


? | [1 [I 1 # þ 
OHCG, I IU TDHT-J (f 


) a a x > ls of " [ " ke Y %\ 4 | k "a ® A; \ \ 
balanced array INCIHUCING UNC Others. If you remove 


F 


a 4 - / ' A 51 3 C i 
WxﬀTIOord UNIVE! SIT) 


k ! . % 
, [IdALUTL. O1 INUTT- ITIONAat Y ., £< 


An Egyptian Hieroglyphic Dic 


& FCEFY I z þ "a F - \ \ i on ' f f7 FJ þ '4 
Srolh it ATE \_J) b y VV 3 { [ 


p j 
F L g g . 
"—_ | " \ > » j | 5 f | / 
| CYFI SS {i [ ICIUH)] F þf p } / &SF, 1 10% AS 3% 
\ ' SATIN + \.A \ : 4 # , Z # ? . { # F F#&&# WD, « 


- FL ICLCWLICILJILW% —_ IO 


"I. — 
CYARNG 
—_ wan orwed 

— 
Py 
- 
— 
wt 


— 
PROSE 
— 

- 
- 
_ 
_ 
nnd 
— 
— 
— 
- 
P 
_ 
_ 
— 
- 
F 
af 
_ 
— 
—— 
_ 
— 
—_ 


& - 4 - CY ©. A 6 
COCETFYY) SzS | 1 ” >» 2 4 \ } T1 FY x a f i i 4< L +? \ {i . 
CRElTPICITILS Oi ATMNCICEN!t Egyptian Religion 's ATIAN 


> \ 
_ 


('# 
. : Ly j ” : X 
: . g 4 & : i re. T . 4 [ , . x T þh 
# \ \ # »\ / , »Y { i þ i \ 4  'y CC) 7 L F , v 7 { F } , ; _ _— 
- : 1 Z L171 # 3 F = L 7 | l 3 1 i i / (1 £ : : : : Sz f v 3 L\ » L " R j m 4 ” 
'< : 15 . # [3-43 5 % 1 ;, ' , YILO 6 ' i, : iLl LT A \ z we 11 I \ \ , _ ws * % | { [ i ; ERYS , i i4 } 14 F % ih ' 1 F [ 8 , a 
. þ , k. k . EET 3 _—_ Z * - OP * 


_ 
_ 

—_ 

# 
"4 
Draco 
— 
ENS Uh 
man, 
—_ 

_ 


"_ CY. a. 
hs a 
Ys Co ICs. 
þ, ud a - = 
-_ 
Pi 
_ 
PF 
_— 
_ 
i 


—. 
\wS 

G4 
goed. 


DO > Toa, * a 4 m 
DRIDR 
- 
COOLS 
CR II 
P*% Gy 
we 
No o ks 
anos - 
COT 
_ 
— 
+4 


hk OO”. 
GRG% 


ws Yd 


- AY p » + 5 __O IP ' a " % ' i | - '« / j a 44 2 . BUY ED { 
ISM) DerSONAl CNOICC TFOF MOST. OT MY WOFK ON. WNICA- Predale NISLOTY : DY MANY. TI 


« , ; % i 3 } OY SIECELY : t.I0I\ 


I-Ia ic LY C1 
I [11S. ONIC 


— 


RR 


> 


! * : j i = p , o oy k , - - " . k i = % - x — ; S 4 I WF [ " 4 % + . + 4 ' w -—\ , 1 »% » Ls - LA =" t 
| WIE reSISt iNe TemPpPTLatltlon. TO: TO INTO I [urthet nere, but MUST De. CareTyUi.NOt tO. aSSUIME. thNal tNe FirsSt- exr 
g ISL EXPE 


— 
# 


=_ 


SUTTICEe It to SdY. It CONMTINUCS LO SEFVE me very Weil anuU WIH CONCEeDL IN d- Taifniinal DAatrisSLTIC dge TCDITCSENTtS 4d QISTINCE SELt- 


likely continue to do $0. in Human 

The most popular glyph of this genre is the Tree” 
of the Caballists. But the Tree is but one doorway. It has 
its limitations, inherent in the number essence of its 
Structure. It has its unque values. Use it as part of a bal- 


back Speculative thought; at the time th 
OCCUring, Sages warned that "Reason could destroy the Gods, 


and in fact this very nearly happened. 


Two is yes as opposed to no, it is plus as opposed to minus. 


anced sSystem of work; don't depend on it exclusively, 
or Your practice will be limited as the Tree is limited. 
Learn-to know the Tree from its roots 'in numerology; 
learn then what magnificent variety of flowers grow from 
those Same roots. 
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the simplest of divinations is to assign two opposite qualities 
to a Situation and then to Select one from the other by a 
random process. I ossing the coin, for example, 

Two does not define space but direction or binding. In 
Egyptian as in many ancient languages there was a Special 
form for dual nouns, a pair of things. Two lovers. Two eyes. 
Both horizons. Life as opposed to death, the eternal oscillation. 
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